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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, toany address on recetpt of five 
(s) dollars for each. 

During nearly nine years these pictures have appeared 
am tats paper, and their excellence has heen untversally 


ommented upon. We have recetved numerous orders for 
electrotypes of the same, and publish the subjoined list for 


the purpose of facilitating a selection, 


Teresina Tua. Marchesi. 
Adelina Patti, Lucca, Henry Mason, 
Sembrich, Ivan E. Morawski, P.S. Gilmore, 
Christine Nilsson, Clara Morris, Neupert, 
Scalchi, Mary Anderson, Hubert de Blanck, 
Trebelli. Sara Jewett, Dr. Louis Maas, 
Marie Roze, Rose Coghlan, Max Bruch, 


L. G. Gottschalk, 
Antoine de Kontski, 


Chas. R. Thorne, Jr., 
Kate Claxton, 


Anna de Bellocca, 
Etelka Gerster, 


Nordica, Maude Granger, S. B. Mills, 
——— Yorke Fanny Davenport, E. M. Bowman, 
milie Ambre, anauschek, Otto Bendix, 
Emma Thursby, nevieve Ward, pf Ae Sherwood 
Teresa Carrefio, May Fielding, 
Kellogg, Clara L.—2, Ellen Montejo, roe oh McCullough, 
Minnie Hauk, Lilian Olcott, lvini, 
Materna, Louise Gage Courtney, = T. Raymond, 
Albani, Richard Wagner, er Wallack, 
Annie Louise Cary, Theodore Thomas, McKee Rankin, 
Emily Winact, Dr. Damrosch, Boucicault, 
Lena Little. Campanini, Osmund Tearle, 
Murio-Celli. Gu ini Lawrence Barrett, 
Chatterton-Bobhrer, Constantin Sternberg. ossi, 
Mme. Fernandez, engremont Stuart Robson, 
Lotta, Galassi, ames Lewis, 
Minnie Palmer, Hans Balatka, dwin Booth, 
Donaldi, Arbuckle, wr 7 
Marie Louise Dotti, Liberati, a 
Geistinger, erranti, Moniegn 
Fursch-Madi.—s Anton Rubinstein. elen Ames, 
Catherine Lewis, Del Puente, Marie Litta, 
Zélie de Lussan, ay, Emil Scaria, 
Uianche Roosevelt, me. Julia Rive-King, Hermann Winkelmann, 
Sarah Bernhardt, Hope Glenn, Donizetti, 
Titus d’ Ernesti, Louis Blumenberg, William W. Gilchrist. 
Mr.& Mrs.Geo. Hensche!,Frank Vander Stucken. Ferranti, 
Charles M, Schmitz, Frederic Grant Gleason se Brahms, 
Friedrich von Flotow, Ferdinand von Hiller, eyerbeer, 


Robert Volkmann, 
Julius Rietz, 
ax Heinrich, 

FE. A. Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Bium, 
oseph Koegel, 

Dr. José Godoy, 
( ‘arlyle Petersilea, 
Carl Retter, 
George Gemiinder, 


Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm Junck, 
Fannie Hirsch, 
Michael Banner, 
Dr. S. N. Penfield, 
F. W. Riesberg, 
Emmons Hamlin, 
Otto Sutro, 

Carl Faelten, 

Belle Cole, 


Franz Lachner. 
Heinrich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney, 
—_ Staudig!, 

ulu Veling. 

Mrs. Minnie Richards, 
Florence Clinton-Sutro, 
Calixa Lavallee, 
Clarence Eddy, 

Franz Abt, 


Fannie Bloomfield, Emil Liebling, Carl Millécker, 

8. E. Jacobsohn Van Zandt, Lowell Mason, 

C. Mortimer Wiske W. Edward Heimendah!, Georges Bizet, 

1. O. Von Prochazka, Mme. Clemelli, ohn A. Broekhoven, 
Edvard Grieg, Albert M. Bagby, dgar H. Sherwood, 
Adolf Henselt W. Waugh Lauder, Ponchielli, 

Eugene D. Albert Mrs. W. Waugh Lauder. Edith Edwards, 


Carrie Hun-King. 

Pauline ©’ Allemand, 
erdi 

Hummel Monument, 

Hector Berlioz Monumen: 
aydn Monument. 

Johann Svendsen, 

Anton Dvorak, 


Mendelssohn, 
Hans von Billow, 
Clara Schumann, 
Joachim, 

Samuel S. Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 


Lili Lehmann, 

William Candidus, 
Franz Kneisel, 
Leandro Campanari, 
Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin 

Thomas Ryan, 


Achille Errani, A. A. Stanley, Saint-Saens. 

King Ludwig I 1, Ernst Catenhusen, Pablo de Sarasate 

(©. Jos. Brambach, Heinrich Hofmann, ae ordan. 

Henry Schradieck, Charles Fradel. ans Richter, 

Johan F. Luther, Emi! Saver Therese Herbert-Foerster, 
John F. Rhodes, Jesse Bartlett Davis. Bertha Pierson, 

Wilhelm Gericke, Dory Burmeister-Petersen. Carlos Sobrino, 


George M. Noweli, 
Wiivam Mason, 


Willis Nowell, 
August Hyllested. 


Frank Taft, 
Cc. M. Von Weber, 


Edward Fisher Gustav Hinrichs. Pasdeloup. 
Kate Rolla Xaver Scharwenka, Anna Lankow. 
Charles Rehm. Heinrch Boetel. Maud Powell. 
Harold Randolph W. E. Haslam, Max Alvary. 
MinnieV. Vanderveer Carl E. Martin, Josef Hofmann. 
Adele Aus der Ohe Jennie Dutton. Handel. 


Carlotta F. Pinner. 


Walter J. Hall, 
Marianne Brandt. 


Conrad Ansorge. 


vorth 
Edwin Klahre 
LD, Campbell. 


Helen 


....Paris. | prodigies like Blind Tom, who is a genuine prodigy, but 


| helping hand to American musicians. 





| basis. 


| ager, Mr. Charles E. Locke, was either notoriously in- 


| compe 


| thing which, properly speaking, did not exist and would 


| can, 


| company from its start to its close, and that its policy 


\the vernacular at ‘the Academy of Music on April 2, 





HE New York 77mes in a very ‘timely article last 

week called attention to the prodigy nuisance, which 
has been growing terribly since the Hofmann craze began. 
The crop appears to be getting larger daily, and even Puck 
has taken the matter in hand, and by a series of clever 
cartoons has done much, it is to be hoped, to throw cold 
water on the parents of these little aspirants for fame. 
Suffering without end, as the article in question points 
out, has been entailed on the poor little wretches who 
unfortunately display at an early age some special apti- 
tude, and their life is to be a misery on account of the 
forcing process to which they are subjected. Oh, ye 
| parents who would make of your unlucky infants’ tal- 
|ents a puffed-up, unwholesome show, remember that 
nature exacts a swift and sure penalty, from which there 
is no escape! Remember this, and a long suffering 
community will bless you forever for their release from 
boy pianists, boy violinists, boy drummers, boy sopra- 
| nos and boy fiends generally. 








HE following is from a newspaper that appears to 
| 

treat a very serious subject in a very flippant 
manner: 

An eminent music teacher in Atlanta has been boycotted by a large 
number of his aristocratic white pupils in piano instruction because of the 
fact that he has been quietly teaching a class of colored scholars. It is too 
bad, of course, but there is no help for it, the white pupils all being mem- 
bers of the first families. They would hardly be satisfiei even if the 
instructor were to explain that he was teaching the colored students to 
play only on the black keys. 

The colored population is a large and a growing one 
in this country, the present generation of whom seems 
to feel the necessity of musical culture, and there is no 
earthly reason why they should be balked in this par- 
ticular desire by mere race prejudices. They have a 
natural aptitude for music, and who knows what proper 
development may do for them; not the production of 





| a reasonable amount of musical cultivation that would 
| elevate the race’s taste for the divine art and bring a 
| corresponding degree of refinement into its home life. 
| By all means give the colored people a chance, 


R. THOMAS seems disposed of late to extend a 
On Fri- 
| day last, at a concert of the Brooklyn Philharmonic 
Society, he performed a sonata for string orchestra com- 
posed by Harry Rowe Shelley, of Brooklyn; and at the 
last Young People’s Matinée, in Steinway Hall, on 
Saturday afternoon, he played a “ Danse Héreique,” by 
Frederick Brandeis, and an orchestral transcription of 
Grieg’s “Aus dem Volksleben,” by Arthur Mees, his faith- 
ful lieutenant. He has also agreed to conduct a concert 
on March 27 at which a list of pieces composed by Caryl 
Florio will be performed. All friends of the national 
movement in music will be rejoiced at this intelligence. 

The performance of Mr. Shelley’s sonata was chiefly 
valuable for the instruction which it is to be hoped the 
young composer gained from it. It sounded a good 
deal like the music of a novice in composition who was 
trying his “’prentice hand” on old forms. There was 
some daintiness of invention shown in the melodies, but 
nothing remarkable in the workmanship. Still it is 
worth while to cultivate such talent as Mr. Shelley 
possesses. 


HE downfall of the National Opera is but the natural 
result of a scheme which was started on a false 

We leave out the fact that Mrs. Thurber had 
other than art motives in its inception, or that its man- 


tent or unlucky, as he claims. All this has 
| little or nothing to do with the case. As we pointed out 
| long ago, the whole affair was bound to become a fizzle, 
| because it was an attempt to foist on the country a 


not exist for sometime to come. We mean an Ameri- 
a real national opera. Leaving out the comical 
fact that foreigners comprised the greater part of the 


was made subservient to the most selfish motives, it 
still had no vazson d’étre as an American opera com- 
pany, and the end was easy to predict. A national 
opera, to deserve the name, must have all the character- 
istics that the word implies, and until the time is ripe 
for it all such tentative efforts as have been made are 
sure to become a failure. 

The company, however, which has assumed the title of 
National Opera Company has reorganized, and will, un- 
der the management of a committee chosen from among 
the artists, again take the road in the near future. They 
will open a short spring season here of grand opera in 
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when “ Faust,” “ Aida, obo: Nese, ott « Huguenots, " «Fly- 
ing Dutchman,” “ Tannhduser,” “ Lohengrin’’ and the 
“Queen of Sheba” will be given by the same artists 
who comprised the National Opera personnel during the 
third season. 


meer centiiion! 
HE following letter was received by us a few days 
before the marriage of Lilli Lehman : 


Editors Musical Courier : 

Will you not be kind enough to favor your lady patrons with a picture in 
your paper of Mr. Kalisch, the intended of the beautiful Miss Lilli Leh- 
mann? We are just dying to see what he looks like! We know we will 
not be able to help loving him, no more than we can help loving Miss 
Lilli! She displays such good taste in dress and everything she does 
that we ere sure she has found a handsome man for a husband. A gentle- 
man has told us that he is very handsome. Is this so? I hope it is. 

Please let us have the picture soon, Yours, 

Srverat or Your Lavy Reapers, 

Our several lady readers (who, by the bye, forget 
themselves and lapse into the singular pronoun) will no 
doubt by this time have gratified their curiosity on 
this very important subject (important to Miss Lehmann 
anyhow), by having seen Mr. Paul Kalisch in the flesh 
at the Seidl concert last Friday evening. However, if 
they did not, we can only say that he is young and 
handsome, and as to his singing, a critical account of it 
will be found in another part of the paper. In the mat- 
ter of choosing a husband, as in all other matters, Mrs. 
Kalisch has displayed her usual commendable taste, and 
the newly married pair appear to be, we are happy to 
state, a well-matched couple, to whom we wish a long 
and prosperous lifetime. 


HE official report of the eleventh annual meeting of 
the Music Teachers’ National Association at Indi- 
anapolis has at last come to hand, and we see no earthly 
reason why, as it was delayed this long, it should not 
have been deferred until next summer's session, as it 
would be interesting then to compare it with the 1888 
program. Seriously speaking, it is absurd for a report ofa 
meeting to come out eight months after the event itself, 
for THE MUSICAL COURIER published just after the meet- 
ing the most important of the essays and all of the transac- 
tions, while those who did not attend the affair at In- 
dianapolis have naturally long forgotten the occurrence. 
The typography of the volume is poor and cheap look- 
ing and ts full of inaccuracies, and the paper is of a low 
grade, whereas from the large amount of advertising to 
be found in the book it should have been a high-class 
publication. However, as the whole business manage- 
ment of the M. T. N. A. is open to severe criticism, as 
we have frequently pointed out, it would be a needless 
task to cover the ground again The small-brained 
gentlemen who conduct its narrow policy are hardly fit 
subjects for lengthy discussion, and their ideas of finance 
are hardly compatible with the large interests repre- 
sented by the association. 


NOTHER alleged musical novel has made its 
appearance and rejoices in the very original title 
of “ A Baton for a Heart,” the relevancy of which title 
we fail, after a careful perusal of the volume, to discover. 
The baton in reality should be fcr the author, who signs 
his name “ Besval,” and it should not be a stuffed one 
either, for, leaving aside the wretched English and vul- 
gar style of the book, it is too bad that so many mis- 
statements about art life in Paris and Mrs. Marchesi's 
methods in particular should have ever been allowed to 
get into print. The author, who is, we understand, a 
Mr. Collins, contrived to become acquainted with one of 
the world’s great singing teachers, Mrs. Marchesi, and 
now proceeds to caricature her in this bad novel and put 
expressions and sentiments into her conversation that 
would be ridiculous if they were not so cruelly vulgar 
and false, The chapter entitled “ Madame Hardcashi’s 
School” reeks with coarseness and absurd untruths. 
Mrs. Marchesi may be a severe and sarcastic teacher, 
but she is a lady, and such stuff as is found on page 91 
of the book is simply made out of whole cloth. 
In the issue of August 17, 1887, of THE MUSICAL 
COURIER can be found a description of a visit to Mrs. 
Marchesi from the pen of our Parisian correspondent, 
Mr. Henry Woellhaf, in which it will be seen that the 
real Mrs. Marchesi is a very different personage from 
the “Madame Hardcashi” of this so-called novel. It 
is only another of the many failures of musical (?) 
novels written by people who know nothing whatever 
of music. The account toward the end of the book of 
the heroine’s début before a howling Parisian audience 
reminds one more of a description of a Roman mob 
at the time of Nero thirsting for the blood of some 
young Christian girl than anything else. The whole 
book isa tissue of absurdities, and should be severely 








handled by all conscientious musical critics, 
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THAT PURCHASED A. C. M. DEGREE. 
EARLY a month has elapsed since THE MUSICAL 
CouRIER announced that “Dr.” Ernst Eberhard, 
the head of the Grand Conservatory of Music (whatever 
that may be) of this city, made the statement that one 
of the degrees conferred by the American College of 
Musicians during its last session, at Indianapolis, had 
been purchased. We made this announcement in re- 
sponse to a letter from Mr. E. M. Bowman, president of 
the A. C. M., in which that gentleman said: 

Therefore, on behalf of the American College of Musicians, I demand 
that the name of the person making the charge and that of the person who 
* purchased” an A. C. M. diploma, as well as that of the party who re- 
ceived the money, be published in your next issue. It will then be a 
very simple matter to establish the truth or falsity of the statement. 

Very well, we published the name of the person who 
made the charge—“ Dr.”’ Ernst Eberhard. We now ap- 
pend a list of the members of the A. C. M. and lists of 
the fellows and associates in order te facilitate “ Dr.” 
Eberhard’s labor. In the second and third list he can, 
af he can, find the name of the purchaser of the degree, 
and in the first list the name of the person who received 
the money. We hope “ Dr.” Eberhard will take imme- 
diate advantage of the offer and send in the names. 
CONSTITUTIONAL MEMBERS OF THE AMERICAN COLLEGE 

MUSICIANS. 
John C, Fillmore, 
Otto Floersheim, 
Carl Gaertner, 
H. W., Giles, 
James Gill, 


OF 


John Orth, 

Joseph Otten, 
Albert R. Parsons, 
S. N. Penfield, 

H. S. Perkins, 

W. W. Gilchrist, R. S. Poppen, 

Jos. H. Gittings, S. G. Pratt, 
Frederic Grant Gleason, Theo. Presser, 
Robert Goldbeck, J. W. Parson Price, 
A. Gorno, F. B. Rice, 

J. H. Hahn, W. C. Richardson, 
Fred. Ch. Hahr, Mrs. Julia Rive-King, 
Mrs. Edna Hall, Frederic W. Root, 
W. F. Heath, Alfred G. Robyn, 
Edw. Heimendahl, J. F. Rudolphsen, 
Charles Heydler, George Schneider, 
Mrs.Constance Howard, Henry Shradieck, 
H. R. Shelley, 
Wm. H. Sherwood, 
J. H. Simonds, 
Otto Singer, 
Wilson G. Smith, 
Albert A. Stanley, 
N. Coe Stewart, 
Anton Strelezki, 
C. W. Sykes, 
Eugene Thayer, 
Wm. L. Tomlins, 
John W. Tufts, 
John S. Van Cleve, 
C. E. Van Laer, 


Chas. R. Adams, 

T. Adamowski. 
Emilio Agramonte, 
F. A, Apel, 

Alfred Arthur, 

Max Ballman, 

M. A. Bartlett, 

J. C. Batchelder, 

J. H. Beck, 

Thos, A’ Becket, Jr., 
Otto Bendix, 

Aloys Bidez, 

Fanny Bloomfield, 
Bernard Boeckelmanon 
Robert Bonner, 

E. M. Bowman, 
John H. Brewer, 
Mrs. Clara Brinkerhoff, Dorsey W. Hyde, 
Dudley Buck, S. E. Jacobsohn, 
Willard Burr, Jr., Chas. A. Jarvis, 

C. B. Cady, W. Kaffenberger, 
O. B, Cady, Mrs. Jenny Kempton, 
C. L. Capen, H. Kotschmar, 

Mrs. Luisa Cappiani, F. Korbay, 

G. W. Chadwick, B. j. Lang, 

J. C. Chandler, Calixa Lavallée, 
Chas. A. Clarke, W. J. D. Leavitt, 
W. B. Colson, W. H. Leib, 

William Courtney, Eugene Leuning, 
Claude Crittenden, Emil Liebling, 
Michael Cross, Louis Lisser, 

W. H. Dana, Louis Maas, August Waldauer, 
Gustav Dannreuther, William Mason, J. T. Wamelink, 
Alfred De Seve, Mrs. Henrietta Maurer, Samuel P. Warren, 
Armin W. Doerner, W. S. B. Mathews, J. Harry Wheeler, 
Henry M. Dunham, Hamilton MacDougall, L.W. Wheeler, 
Clarence Eddy, Arthur Mees, Geo. E. Whiting, 
Mrs. Sara Hershey Eddy, Karl Merz, S. B. Whitney, 
Julius Eichberg, S. B. Mills, Carl Wolfsohn, 
A. J. Epstein, Geo. W. Morgan, Frank Wood, 

M. I. Epstein, J. Mosenthal, Richard Zeckwer, 
Achille Errani, Adolph Neuendorff, F. Ziegfeld. 

Amy Fay, J. M. Nerth, 


FELLOW OF THE A, C, M. 
Thomas Tapper, Canton, Mass. 
ASSOCIATES OF THE A. CC. M. 

Wm. H. Dana, Warren, Ohio. Paul Goerner, Chambersburg, Pa. 
Newion Fitz, Norfolk, Va. May Chase, Halten, Kan. 
Clara Koons, Lambertville, N. J. Cornelia Stayner, Milwaukee, Wis. 
Fred. A, Lyman, Woonsocket, R.I. Rich. M. Welton, Mount Vernon, 
H. O. Farnum, Providence, R. 1. Ruixy 
Robert A. Nightingale, Fall River, F. J. Benedict, St. Louis, Mo. 

Mass. S. C. Very, New York, N. Y. 
Henry Schwing, Baltimore, Md. Avis H. Blewett, Jennings, Mo. 
Edwin B. Story, Northampton, 0. H. Evans, Marysville, Ohio. 

Mass. Jas. A. Butterfield, Norwich, Conn. 
Fred. S. Law, Philadelphia, Pa. Sarah A. Palmer, Cleveland, Ohio. 
Anna,L. Melendy, Nashua, N. H. A. Rommel, Mount Pleasant, Ia. 





Ferdinand Hiller on Prodigies. 

N these days of juvenile “ prodigies” it will 

not be out of place to recall the late Dr. Ferdinand Hil- 

ler’s wise remarks on the subject. He contends that ‘‘ prodi- 

gies” have always existed in modern music, and he gives the 

following examples, which, if his facts be not always quite ex- 

act, are, at any rate, sufficiently near the mark to point the 
moral. Hiller says: 

** At the risk of being accused of imparting information to 
be found in every musical dictionary I shail speak of the 
earliest childhood of the great masters. J.S. Bach, educated 
by his uncle, who was an excellent musician, copied, by 
moonlight, a book of difficult organ and piano compositions, 
which his jealous master did not wish to put into his bands. 
Handel, whose father forcibly tried to keep him away from 
music, used to practice on the piano in secret, generally at 
night, and when eight years of age his proficiency was great 
enough to excite astonishment and to cause his father to ac- 
cede to his wishes. From his tenth to his thirteenth year he 
weekly wrote a motet for the church services of his native 
city. Mozart, whose childhood is well known, composed 
dances at the age of four, which his father put to paper and 
which are still preserved to us. In his eighth Haydn sang so 
well by note that the imperial director, Reuter, took him to 





Vienna, where he was made a soloist at the famous St. Stephen's 
Church. Cherubini included among his compositions a mass 
which he had written when he was thirteen. Méhul, the son 
of a French cook in a little French village, created so great a 
sensation by his playing on the organ when ten years of age 
that his musical career was assured. When Beethoven was 
eleven his teacher, Neefe, wrote that if he continued as 
he had begun he would become a second Mozart. A year 
before he had published some sonatas for the piano. Asa 
boy of seven Hummel gained the sympathies of Mozart to 
such an extent that the latter took him to his house in order to 
continue his musical training. At the age of twelve Rossini 
composed an opera which the Mombelli family of singers 
produced in various places without the name of the boy com- 
poser ever being mentioned. In the light of these facts the 
little boys and girls who play piano or violin pieces with ease 
and elegance must step into the background. 

‘*In the early part of this century ‘wonder children’ had 
become rather tiresome, and one was frightened at hearing of 
a new prodigy. I shall not refer to those who have sunk into 
obscurity, but will speak, with all the more pieasure, of those 
who, notwithstanding the extraordinary success achieved in 
childhood, have grown into great artists. Let us firstspeak of the 
ladies. Before all, we must mention the revered Clara Schu- 
mann, who lately celebrated, in Leipsic, the fiftieth anniver- 
sary of the day on which she, a child of eight, made her début 
asa pianist. And Norman-Néruda, the first of living lady 
violinists, happily overcame the successes of her childhood. 
And then we come to Liszt, who, as a boy, astonished all 
Europe; and to Anton Rubinstein, who has made the most 
successful art tours of any pianist; and to Joachim, 
whose public appearances are comparatively rare. Wieniawski 
and Sarasate both received the first prize of the Paris Con- 
servatory at the age of eleven. As ‘wonder children’ who, 
without being disturbed in their artistic development, excited 
in certain circles profound admiration, we may also mention 
Thalberg and Chopin—the former the favorite of the Vienna, 
and the latter the favorite of the Warsaw aristocracy. Max 
Bruch wrote as a boy pieces showing astonishing ripeness and 
masterly development. The early revelations of Mendelssohn's 
genius are like those of Mozart's; as a boy of eight he played 
the most difficult compositions, knew his Bach and Beethoven 
by heart, and four years later composed operas whose per- 
formances at his father’s house he himself directed.” 

And now for the moral. Hiller believes there are 
in other branches of art, but the talent of music asserts 
‘* As in 


“ 


prodig- 
ies” 
itself more strongly in early youth than any other. 
everything else, nature here provides that which is most need- 
ful for the development of its creations. Nevertheless, plenty 
is left for us todo. Even at the early appearance of a great 
musical talent one need not speak of a wonder; and it is cer- 
tainly a great wonder if the bringing to maturity of such a 
talent enables us to greet an extraordinary artist. For neariy 
all the great musicians—composers as well as virtuosi—were 
‘ prodigies ;’ but not nearly all the so-called ‘musical prodi- 
gies’ became great artists. With musically endowed natures 
there often appears, at a very early age, remarkable pleasure 
in song and sound, a delicately strung ear, acite perception, 
rhythmical motion, great memory and skillful hands ; with the 
predestinate composer there is added not only the gift of 
melodic invention, but also the ability to retainthe melodies 
invented. But how much must be added to these qualities, 
how much must be developed from them, before a remarkable 
artist or a great composer is the result! Specific education, 
however excellent it may be, is insufficient ; industry, energy, 
character and courage are needed, and even these are not 
enough in the case of the artist, if he lack individual percep- 
tive power. And in the case of the composer there is necessary 
that peculiar, characteristic and original power of invention 
whose gradations from narrowly limited talent to real genius 


are countless.” 


Carl Baermann. 
HE excellent pianist and teacher, Carl Baer- 
mann, now residing in Boston, was born at Munich, the 
capital of Bavaria, and comes from one of the oldest and best 
known musical families of Germany, his grandfather and 
father both having been celebrated clarinet virtuosi and com- 
posers for that instrument, while the latter’s guide to clarinet 
playing is still the standard work of its kind on account of its 
completeness and general excellency. Heinrich Joseph Baer- 
mann, the grandfather of our Carl Baermann, was born on 
February 17 1784, at Potsdam, and in time became the most 
celebrated person that ever graduated from the Military 
Orphan School of his native city. On the occasion of the 
centenary of his birthday, February 17, 1884, the Vossische 
Zeitung, of Berlin, of that date, dedicated a whole column of 
eulogy to his memory. His son, Carl Baermann, Sr., who 
was born at Munich on October 24, 1811 (two days later than 
Franz Liszt), and who was a pupil of his father on the latter’s 
solo instrument, the clarinet, proved himself fully as great, if 
not a greater performer (especially on the basset horn) and one 
of the most thorough artists and musicians of the Bavarian 
capital, Such, at least, is the tenor of an article that appeared 
in the Augsburger Abendzei(ung on the occasion of Carl Baer- 
mann, Sr.’s, death, on May 23, 1885. It will readily be seen, 
therefore, that Carl Baermann, Jr., came by his talent naturally. 
He received his first music and piano lessons from his 
father in early childhood. Later on he visited the Royal Con- 





servatory of Music at his native city, which at that time was 
directed by Franz Hauser Baermann. Principal teachers 
there were Professor Wanner and J. Emi] Leonard. 
but as a pianist he made at the age of fifteen, at a concert 
given by his father, when he played Mendelssohn’s G minor 
Later on he became a pupil 


His dé- 


concerto and met with success. 
of Liszt, with whom he studied for two years at Weimar and 
was one of the master’s most conscientious and most indus- 
trious pupils. Then he returned to Munich, where 
several years he lived as teacher and performer, while at the 
same time studying composition with Franz Lachner. In 
Mr. Baermann married Miss _ Beatrice 


for 


July, 1864, von 


Dessauer. 

When, in 1867, Hans von Bilow became the artistic head of 
the Royal Bavarian Music School at Munich, Carl Baermann 
took a position as teacher of the higher grades of piano play- 
ing at that institution. His activity there was crowned with 
success, as several of his pupils have achieved distinction as 
performers and teachers. By advice of his friend, Mr. Henry 
Edwards, Mr. Baermann undertook in the fall of 1887 a trip to 
the United States, for which purpose the Royal Conservatory 
at Munich reluctantly granted him a leave of absence for one 
year. 

Mr. Baermann’s début at a concert of the Boston Philhar- 
monic Society on December 22, 1881, was certainly an artistic 
success, and with it began a musical activity in this country 
which must certainly be most gratifying to his ambition both as 
a teacher and soloist. He has since been heard several times 
at Boston, New York, Brooklyn, Philadelphia, New Haven, 
Providence, Worcester, Portland, Cincinnauy, &c., and every- 
where met with the approval of public and press. 





Eighth Thomas Popular Concert. 

AST Saturday afternoon the eighth Thomas 
L popular or young peoples matinée was given at Stein- 
way Hall, and a very heterogeneous program was presented 

The performance opened with an overture by Emil Hart- 
mann, *‘ The Vikings.” This werk by the Scandinavian com- 
poser, which was heard tor the first tume at a Brooklyn 
Philharmonic popular matinée on the previous afternoon, is 
not a It is decidedly weak and not 


very important one. 
original in invention and is too diffuse in torm. 


It opens in C 
minor and closes in F minor. 

An orchestral transcription, by 
interesting piano suite, ‘‘ Aus dem Volksleben, 
under Mr. Mees’ direction, but did not prove interestingly 
scored nor was it particularly well played, and while its 
Northern coloring and rhythms lend themselves readily to 
orchestral treatment, still it is essentially piano music and 
many pianistic effects are lost completely in the transcription, 

Miss Louise Veling, who made her début before a metro- 


Arthur Mees, of Grieg’s 
"was played 


politan audience on this occasion, is a young pianist from 
whom much may be expected, for it is seldom that the 
qualities of repose, endurance, a good touch, and such a fluent 
technic can be found united in so young a débutante. She 
played the scherzo and finale from Xaver Scharwenka’s first 
piano concerto in B flat minor, and revealed great facility, 
plenty of fire, but also a certain reserve that will in all proba- 
The scherzo, which was considerably 
The finale is a hash 


bility wear off in time. 
shortened, was the best played number. 
of the first two movements and is spun out to a wearisome 
extent. The orchestral accompaniment was hardly discreet 
enough, especially in the scherzo, where the orchestra, under 
Mr. Mees, at times literally overwhelmed the pianist. 

A harp solo and the fourteenth rhapsody of Liszt gave much 
pleasure to the audience, who insisted on an encore from Mr. 
Joseph Moser, who is certainly a master of his somewhat un- 
gratetul solo instrument. 

Mr. Frederic Brandeis’ ‘‘ Danse Héroique”’ 
known gavotte, arranged for orchestra by the composer him- 
self, and was a very taking and clever bit of work. 

The novelty, however, of the afternuon was a Chopin suite, 
by Hlavac, a Russian composer, who has taken the well-known 


is his well- 


Chopin F minor piano étude, op. 25, No. 2, for a foundation, 
and has worked over it with the seven 
of a prelude, scherzino, nocturne, 


orchestra a set of 
movements, consisting 
waltz, eclogue, marcia and a finale, in which all the move- 
ments are worked into an ensemble that sounds like a har- 
mony study in Volapiik. Miss Lulu Veling played the etude 
part of this musical conceit with commendable patience and 
delicacy. The suite can hardly be called music, but it is un- 
deniably clever, the nocturne in particular being well handled 
and all the rhythms generally. The ‘‘ Tannhiuser” overture 
closed the afternoon’s program. 


..-. The Zzmes of last Sunday contained the following 
musical news, transmitted by cable from London 


Nilsson positively announces her intention to retire from the stage, and 
will give two farewell concerts at Albert Hall in May and June, which will 
be the last opportunities of hearing her in this country. 

We are threatened with the advent of a new violinist named Werner, 
who hails from Holland, and announces three concerts with full orchestra 

Nikita has returned from a prolonged Continental tour and made a reap- 
pearance at the Welsh concert in Albert Hall. The little lady is greatly 
improved since she sang last summer at Her Majesty’s and carried the 
Mrs. Patey and Edward Lloyd were among the artists 
who put in an appearance. Sembrich is engaged to sing in two concerts 
at St. James’ Hallin May. The question has arisen whether, in view of 
what has taken place in America regarding Hofmann, his English con- 
tracts hold good. It is now intimated that he will come to England and 
fill all his engagements made prior to his departure. 


house by storm. 








PERSONALS. 


> 

LAUDER.—Our Boston correspondent, Mr. W. Waugh 
Lautier, seems to be one of the most successful of piano 
teachers, to judge from the number of pupils he has prepared 
for European study and for public appearance here. Miss 
Annie Lampman, of Ottawa, Canada, and Miss Anna Diller, 
who received the gold medal at Hellmuth College, Canada, 
while studying under Mr. Lauder, are now at the Leipsic Con- 
servatory. Miss Jennette M. Louden, pianist of Professor Lau- 
der’s Illinois Philharmonic Society, of Bloomington, IIl., is now 
finishing with Prof. Xaver Scharwenka, of Berlin, from whom 
Mr. Harry Field, of Toronto, Canada, also a Lauder pupil, has 
just received finishing touches and has returned to Canada. 
Miss Smith, daughter of Larratt Smith, of Toronto, Canada, 
is studying in Dresden. Miss Flora McDonald, one of Mr. 
Lauder's best pupils, has been distinguishing herself by ber 
playing in Detroit. In Paris, Canada, six of Mr. Lauder’s 
pupils have formed themselves into the Lauder Sextet Club 
and give recitals of different composers. Mr. Emil Iffland, 
Lauder’s best pupil in Peoria, IIl., is one of the most success- 


ful teachers here. We might mention various others, such as 
Mrs. McDonald, of Ill.; Miss Blanche Mayers, of 
Bloomington, Iil.; Miss May Cady, of El Paso, IIl.; Mrs. 
Mrs. W. Wm. Morse, of Wyo- 
ming ; Miss Raymond, of London, Ontario, and many other 


Pekin, 
Laura Gibson, of Kansas City ; 


teachers in Canada and the West who can testify to his ability 


as a teacher. 


MACFARREN.— Walter Macfarren has contributed to 
the London Sunday Review, the organ of the Sunday Society, 
an interesting biographica! notice of his late brother, Sir G. A. 
Macfarren, who, at the time of his death, was the society's 
president, The paper gives information of facts not generally 
known. It appears that the distinguished professor was nearer 
to Scotland on his mother’s side than on his father’s; the 
mother being Elizabeth, daughter of John Jackson, a native 


of Glasgow, while ‘‘there is no actual record of his father’s 


ancestors having come from the North at all.” It further ap- 
pears that Macfarren, after his course at the Royal Academy 
ot Music, and after his overture to ‘‘Chevy Chace” had been 
composed in one night, became a geacher at a large school in 
the Isle of Man, hoping thus to succor his family, who had 
fallen upon evil days. He submitted to exile, however, only 
for a single year, having in that time enjoyed sufficiently the 
music he made with an old half-pay naval lieutenant who 
Mr. Walter 
likewise, a performance of his brother's 
New York, at 
played first fiddle, Bottesini the double bass, Henri Herz the 


scraped the double bass. Macfarren mentions, 
** Chevy Chace ” in 
conducted, Sivori 


which George Alexander 


drums and ‘‘ Jack” Hatton the triangle. 
PATTI.—The cable brought last week the news that 
Adelina Patti bade farewell to the Queen Regent of Spain in 
Madrid to South 


America. world 


She then started for Lisbon en route 


the she in- 
York World 
** When Patti 
said farewellto the Queen Regent of Spain Wednesday she 


This is to be her final tour of 


formed Her Majesty About this news the New 


somewhat sarcastically comments as follows 
told Her Majesty that this is absolutely her final tour of the 
world. The Queen so far forgot the dignity of her position 
as to murmur ‘ Chestnuts !’ Patti has signed for concerts in 


London in November 


Moor}! Che cable announces that the young Ameri- 
can prima donna Miss Moore will not appear in Ambroise 
Thomas’ opera of ‘‘ Hamlet.” Her voice was found to be too 


light for the vast auditorium, and her début at the Opéra 


Comiqut suggested 
MEIS 


politan Opera House, 


is 


LINGER.—Miss Louisa Meisslinger, of the Metro- 
after filling several concert engagements 
here and in Boston in the near future, will leave for Europe 
in May, as she has received an offer for a remunerative con- 
tract of several years’ duration with the Dresden Court Opera, 
where she is to make her début by the end of May. 


DEATH COMELLIAS 


I Joseph Comellias, a Cuban 
pianist, who studied in Leipsic and whose father was a well- 
known Havana music publisher, died in that city on February 
from diabetes. He was a resident 
piano teacher, and left New York 


his health 


17, aged fifty-one years, 


in December for Havana to 


recuperate He had a large number of pupils, was 


an excellent pianist and teacher, a modest and retiring gentle- 


1 


man and one whose death is deeply deplored 


BURMEISTER.—Richard Burmeister, the well-known 


pianist, of Baltimore, has just completed a series of four 
chamber music c« ncerts, given at Lehmann’s Hall, Baltimore. 
Mr. Burmeister was assisted by the Baltimore String Quartet, 


consisting of Messrs. Gaul, Schaefer, Rhinehardt and Green. 
Interesting and novel programs were presented, and at the 
last concert a piano quintet in B flat major, op. 3, by Mr. Ed- 
ward Heimendahl, aroused the liveliest enthusiasm, the first 
Mr. 


meister is doing much to raise the standard of piano music in 


and third movements being especially applauded Bur- 


Baltimore, and has already given four piano recitals this 


season 

BAERMANN,—At the fifth symphony concert in Cin- 
cinnati, Mr. Carl Baermann, of Boston, made a great hit by 
his masterly performance of Beethoven's fourth piano con- 


certo. The critics and the public vied with each other in praise 


KALiscH.—Mrs. Lilli Lehmann-Kalisch’s marriage sug- 
gested to her admirers the compliment of a testimonial in-the 
shape of a wedding present. Mrs. James Harriman, of No. 
42 West Fifty-eighth-st., and Mrs. W. H. Tillinghast conceived 
the idea and directed its carrying out, and Friday afternoon, 
at Mrs. Harriman’s house, the gift, which is a diamond pen- 
dant, was informally presented to the popular singer. The 
pendant is set in silver and is, first, a crown, from which is 
hung a marriage ring and through the ring a horn of plenty. 
It is about 2% inches in length and may be taken apart and 
used for either a brooch or an ornament for the hair, or both. 
The diamonds are white and clear, some of them being quite 
large. The workmanship is of the simplest and best and 
comes from the shop of Black, Starr & Frost, Mr. Black hav- 
ing given his own personal attention to the order and having 
won the everlasting gratitude of the ladies who had the 
matter in charge by his enthusiasm and care. The pendant is 
enclosed in a red velvet case, which when opened shows a 
white velvet bed, white satin lining to the cover, and on each 
side of the white bed satin straps stamped in gold with the 
names of the subscribers. On one side are the names of Mrs. 
George H. Warren, Mrs. W. C. Whitney, Mrs. W. H. Tilling- 
hast, Mrs. C. Vanderbilt, Mrs. Robert Goelet, Mrs. George 
Bliss, Mrs. Bradley Martin, Mrs. H. de Coppet, Mrs. George 
Kemp, Mrs. H. G. Marquand, Mrs. George Gould, Mrs. 
James Harriman Mrs. J. Pierpont Morgan, Mrs. Ogden 
Goelet and Mrs. George Peabody Wetmore. On the other 
side are those of Mrs. G. D, Stanton, Mrs. Henry Clews, Mrs. 
W. Rhinelander, Mrs. Nicholas Fish, Miss Callender, Miss de 
Forrot, Mrs. James A. Burden, Mrs. J. G. Barron, Mrs. O. B. 
Jennings, Mrs. Theodore Havemeyer, the Misses Babcock, 
Mrs. A. Cammack, Mrs. J. T. Burden, Mrs. J. Hobart Warren 
and Mrs. Henry Barbey, thirty ladies in all. The jewel is 
valued at between $1,500 and $2,000. 

Lioyp.—The tenor Edward Lloyd, one of England's 
famous concert hall singers, will sail for New York on April 
28. He will sing only at the Cincinnati May Festival. 

PAGANINI'S VIOLIN.—The Pall Mall Gazette contains 
the following: ‘‘ The other day, writes a Naples correspond 
ent, at Genoa, in the presence of the special and royal dele- 
gate, Pavesi, the chest was opened in which was preserved 
the celebrated violin of Nicolo Paganini. The instrument is 
in admirable preservation, and the veteran Italian violinist 
Camillo Sivori, after having tuned it, played several pieces of 
music, arousing the admiration of all present. Afterward 
Paganini’s violin was deposited in a case covered by a glass 
shade.” 

RozE.—The Sunday Wor/d had the following impor- 
tantitem by cable: ‘‘ It was Marie Roze’s birthday yesterday, 
and Earl Lathom went from London to Liverpool to pre- 
sent her with a magnificent diamond tiara subscribed for by all 
classes of people in Liverpool. When Eari Lathom asked Her 
Majesty’s permission to leave town for Liverpool, which as 
holding the office of Lord Chamberlain he was obliged to do, 
the Queen asked the reason for his trip, saying in the present 
condition of the Crown Prince's health she did not desire any 
of the court officials to be absent from London. He was, how- 
ever, allowed to go, and Her Majesty charged him to convey 
her best wishes to the popular songstress.” 


KInNG.—There is a rumor that Mr. John J. King, for- 
merly proprietor of the Aeynote, and his wife, who was known 
in musical circles as Miss Isidora Martinez, a gifted operatic 
singer, were both recently drowned in some South American 
The 
sincerely hope it is unfounded. 


river near the coast, rumor has not been traced and we 


FRIEDBERGER.— Jacob Friedberger, the young New 
York pianist who is finishing with Professor Epstein at Vi- 
enna, played at a concert of Miss Nikita, the wonderful 
young American singer, on the 14th ult., and both artists won 
the hearty encomiums of the Viennese press. The Zagedb/att 
says of the sixteen year old pianist that he played the difficult 
B flat major sonata by Schiitte, Rubinstein’s Romanza in F 
and Griinfeld’s octave study in E flat with excellent technic 
and beautiful conception, and that he possesses pronounced 
musical talent. 

GOTzE-DONITA.—The latest news, just received by 
us, from Cologne is to the effect that Emil Gétze, the cele- 
brated tenor, is engaged to be married to Miss Constanza 
Donita, our charming young countrywoman (known off the 
stage as Miss Seebass, of New York), the prima donna of the 
Cologne Opera House. 


——Mr. Ernest Gye returned to England after a brief 
but not very satisfactory visit to the United States. Notwith- 
standing all that has been printed on the subject, no anxiety 
whatever was revealed in respect of Italian opera by managers, 
either here or in the West, and this not because speculative 
persons doubt that good performances of Italian opera, with 
efficient artists and unhackneyed works, could not be made 
profitable, but simply because Mr. Gye represents nothing and 
nobody except his amiable and—in England—popular wife, 
Emma Albani. It is more than probable that Albani will give 
a few concerts in Canada and elsewhere in the spring. The 
tender of her services in Italian or German opera, however, 
has called forth no latent desire on the part of managers or 
agents to enter into any enterprise in which the prima donna 








HOME NEWS. 


LTT: 
Mrs. Giulia Valda will sing at the Cincinnati 
Music Festival in May. 

Mr. Edmund C. Stanton, of the Metropolitan 
Opera House, is to leave New York to-day for Germany. 

——Clara Louise Kellogg has the whooping cough. 
She evidently believes in perpetuating our ‘* infant industries,” 
Mr. August Hyllested, the Chicago pianist, also 
announces a piano recital at Kimball Hall in that city on 
March 20. 

The faculty of the Chicago Musical College will 
give a grand concert April 13, at Central Music Hall, when a 
fine program will be presented. 

The next Thomas matinée for young people will 
be given on Saturday afternoon at Steinway Hall, when a re- 
quest program of delightful music will be played. 

——A novel idea in the “doubling up” of prodigies 
will be a concert to be given at Chickering Hall this evening, 
in which will appear Master L. Gustav Schmidt, violinist, and 
Miss Paula Buchheim, pianist. 

——tThe route of the Mendelssohn Quintet Club is: 
San Antonio, Tex., to-day ; 8, Sao Marcos; g Austin; 10, 
Waco ; 11, Fort Worth ; 12, Paris ; 14, Hot Springs, Ark.; 15, 
Little Rock ; 16 and 17, Memphis. 























Mr. S. E. Jacobsohn’s string quartet, of Chicago, 
announces for March 16 next a chamber concert to be given 
atthe Madison Street Theatre. The club will play, among 
other things, the great C sharp minor quartet of Beethoven. 
——At the fifth concert of the Philharmonic Society 
in the Metropolitan Opera House on Saturday evening, Adele 
Aus der Ohe will play Beethoven’s fifth piano concerto, and the 
orchestra will ** Manfred” overture, 
Wagner’a ‘‘ Siegfried Idyl” and Dvorak’s first symphony. 


perform Schumann’s 





Here is an example of “English as she is wrote” 
that comes to this office {rom over the ocean: ‘‘ Please send 
me the numbers which contain critiques over the little pianist 
The payement shall I transmit instantly I 


Please give me on same time the address of 


Josef Hofmann. 
say the amount. 
the photographer who has portrayed him.” “ 

——The Boston Symphony Orchestra's last concert is 
set down for Wednesday evening, March 14, at Steinway Hall. 
Mrs. Kalisch-Lehmann and Mr. Kalisch will sing, and the 
orchestra will play Brahms’ third symphony, Krugg’s sym- 
phonic prologue to ‘* Othello” and the ** Tristan und Isolde” 
vorspiel and Liebestod. 

——DMiss Adelaide Foresman, contralto; W. H. Sher- 
wood, pianist, and H. R. Shelley, organist, will appear at the 
third concert of the Beethoven String Quartet to-morrow even- 
ing at Chickering Hall. The program will consist of Beet- 
hoven’s third quartet, an air by Alvayre, Rubinstein’s G minor 
quintet and songs by Schumann, Liszt and Shelley. 





Miss Marianne Brandt, who has won for herself 
a warm place in the public heart, will bid farewell to the 
operatic stage in this country next Saturday afternoon, when 
she will appear at the Metropolitan Opera House as Leonora in 
‘* Fidelio.” Alvary will sing Florestan, Fischer Rocco, Max 
Heinrich Mrs. Seidl Anton Seid] 
will conduct the performance, which ought to be interesting. 
The receipts will be devoted to charitable uses. 


Pizarro and Marcellina. 


———The likelihood that Mr. Thomas’ orchestra would 
visit Europe within a twelvemonth was first published in THE 
MusicaL Courter. There is now no reason to doubt that ali 
the preliminary arrangements for the European trip have been 
effected. The band will play four weeks in Paris during the 
exhibition months of 1889, and will visit London, Berlin, Vi- 
enna and other large cities during its stay abroad. Mr. 
Rafael Joseffy will accompany the orchestra as the principal, 
if not as the only, soloist engaged for the tour. 


In the suit of Gerritt Smith in Judge Andrews’ 
court to recover $5,000 damages from Dr. Cornelius J. Du- 
mond for malpractice, the jury handed in a sealed verdict for 
$1,000. Mr. Smith is an organist, and the husband of Mrs, 
Carrie Butterfield Smith, the singer. He sustained what is 
known as a Potts fracture of the ankle three years ago, and 
alleged that its treatment by Doctor Dumond was given on a 
mistaken diagnosis, and that Doctor Dumond did harm 
enough to prevent his ever operating the pedals of an organ. 








At the recent annual meeting of the Worcester 
County Musical Association the treasurer reported that the 
attempt of the association to give a course of symphony con- 
certs was a financial failure, the receipts having been only 
$2,226, against an expense account of $5,419.28, leaving a 
deficit of $3,193.28. The festival last September, however, 
was a financial success, as these figures show: Recipts, $11,- 
941.62 ; expenses, $11,324.95 ; earnings, $616.67. The cash 
funds of the association on January 1, 1887, amounted to 
$5,150.30; on January I, 1888, to $10,724.40, which included 
the gift of $5,000 received from Mr. Charles H. Davis. The 
library and other personal property of the association is valued 
at $8,000. An interesting report of the year’s doings, with 
shrewd recommendations for the improvement of the means 
and methods of the association, was jread by the clerk, Mr. 








of his playing. 





would be concerned as the principal songstress.— Zhe Sun. 


A, C. Munroe, 








THE MUSICAL COURIER. 


181 








~The New York Octet Club is a vocal organization, 
under the direction of Paolo F, Campiglio, and it has done 
some good work this season. 

——Mr. Anton Strelezki played on March 5 and 6 in 
Milwaukee, at two concerts of the Musical Society. Miss 
Marianne Brandt was the vocalist. 

Mr. S. B. Mills, assisted by Miss Priest, gave a 
piano recital at Miss Haine’s house, Hartford, Conn., February 
27 last. Both Mr. Mills and Miss Priest were heard in a 
group of interesting solos, and the veteran pianist was highly 
successful. 

——A soirée musicale was given at the New York 
College of Music last Wednesday evening, where, among 
other things, the Tschaikowski trio was played by Messrs. 
Lambert, Dannreuther and Hartdegen. Mrs. Marie Gramm 
was the vocalist. 

——Mr, and Mrs. Otto Sutro gave a musicale lately at 
their residence, No. 929 Paul-st., Baltimore, and had, in ad- 
dition to their own excellent piano playing, the assistance of 
Max Heinrich, Fritz Gaul, Edward Heimendahl, Mrs. Osgood 
and other well-known artists, who altogether contrived to 
make a most charming musical evening. 

The Artists’ Concert Club, a musical organization 
of Chicago, gave a concert on February 28, and presented an 
interesting program. Miss Amy Fay played the C minor 
concerto of Beethoven, with second piano accompaniment by 
Mr. Walter Jones, and also played with Mrs. Fanny Bloom- 
field the ** Danse Macabre” of Saint-Satns for two pianos. 
Mr. Gottschalk sang and Beresina played some violin solos. 

——The Ilma di Murska Concert Company appeared 
at Wilkesbarre, Pa., last Wednesday evening. The prima 
donna, who had contracted a cold in Scranton, where the com- 
pany appeared on Tuesday, appeared to be suffering severely, 
and during the third act she fainted away on the stage. An 
effort was made to resume, but Di Murska was too ill to stand. 
She was taken immediately to the hotel and physicians were 
called. 

This afternoon and to-morrow evening the Ora- 
torio Society of New York will produce in the Metropolitan 
Opera House John Sebastian Bach’s ‘‘ St. Matthew’s Passion.” 
This is the grandest oratorio ever written. The soloists en- 
gaged are: Miss Ella Earle, soprano; Miss Emily Winant, 
contralto; William Dennison, tenor; Emil Fischer, bass; 
Max Heinrich, bass. The chorus of the society, which num- 
bers 500 voices, will have the assistance of the boy choir of 
St. Chrysostom’s Chapel of Trinity Parish. The orchestra 
of the Symphony Society will play and Walter Damrosch 
conduct. 

A musicale, arranged by Mrs. J. Z. Coblens and 
Frederick Nathan, was given at the Home for Aged and In- 
firm Hebrews, in 1osth-st., west of Ninth-ave., last Wednes- 
day. All those who participated kindly volunteered their ser- 
vices, and a most enjoyable entertainment was provided. The 
program included vocal and instrumental selections, recita- 
tions and readings by the following ladies and gentlemen: 
Miss Victoria Lilienthal and Miss Hattie Sternfield, Miss Jose- 
phine Le Clair, Mrs. Frederick Nathan, Mrs. S. N. Leo, Miss 
Gella Stern, Miss Pauline Scholle and Mrs. Florence Kohn, 
Mrs. A. A. Fishel, Mrs. J. Weil, Alfred Seligman and Mas- 
ters Edward Nordlinger and George E. Coblens. Among 
those who attended the entertainment were Mrs. L. Kohns, 
Miss J. Scholle, Mrs. S. Herman, Mrs. Henry Guttman, Mrs. 
L. Friedman, Mrs. J. Rothschild, Mrs. L. Zeckendorf, Mrs. I. 
A. Engelbert, J. Birnbaum and Mrs. C. L. Bernheim. 


Mr. Cary! Florio announces a concert, the pro- 
gram of which consists entirely of his own compusitions, to be 
given March 27, at Steinway Hall. Mr. Florio is well known 
as a hardworking composer and one of his symphonies has 
already been heard. At this concert some of his larger and 
more pretentious works will be heard. We subjoin the pro- 
gram, which will be performed by Theodore Thomas and his 
orchestra, with the assistance of Miss Ella Earle and Conrad 


Ansorge : 
1. Symphony No. 1, inG att 
2. Song, *' St. Agnes’ Eve bd cime 34 

Miss Ella Earle. 

Violoncello obligato by Mr.’ Michael Brandt. 
3. Concerto for piano in A flat ‘ 
Mr. Conrad Ansorge 

4. Scene, ** The Siren’s Charm "’ (a song of a dream) 

Miss Elia Earle. 

Clarinet obligato, by Mr. Joseph Schreurs. 

Mr. Michael Brandt. 

5. Symphony No. 2, in C minor wuet Uisd cect ehcctee 

G. H. Wilson, in the Boston 7raveller 
Tuesday, has the following: 

What is this, Mrs. Thurber before Congress! This is a subject to which 
not even a Philloppoteaux can do justice. In the capitol at Washington, 
the State House at Albany, and many public buildings of the East are 
commemorative paintings and frescoes which will embody for all time the 
story of some heroic act or trust worthy the nation’s pride. Is not Mrs. 
Thurber asking of the National Treasury the sum of $200,000, with which 
to endow a School of Music, fit subject for similar honor? Yes, if her 
statue be cast in ‘“‘ monumental brass.’’ Had Mrs. Thurber asked for 
$200,000 with which to,pay the debts of the National Opera Company and 
its too willing progenitor, the American, and could she have proven true, 
before a council of statesmen, the disinterestedness, the fidelity and the 
honesty of her management of those pitiable failures which smirched the 
nation because they were foisted under its banner and without its consent, 
which we have hoped she could, then might she in reason have expected 
aid, But Mrs. Thurber to-day represents the most disastrous failure in 
art which this country ever saw, and though we do not undertake to hold 
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her personally responsible, because we do not know, any new project 
which she seeks to urge before the country is doomed in advance. 

Were the Government to endow any existing music school, of which we 
are no advocate, the institution in Franklin-sq., Boston, the New Eng- 
land Conservatory, has the best claim. Its plant is the broadest of any 
in the country, and it has already achieved results. More than that, its 
aim throughout its career has been to graduate not only musicians, but 
good men and women. 

The stage performance in German of Byron's 
dramatic poem ‘* Manfred.” which was given at the Metro- 
politan Opera House last Saturday night, in aid of the Work- 
ingman’s School of the United Relief Work of the Society for 
Ethical Culture, was happily crowned with the most substan- 
tial financial results, as the house was crowded with a large 
and fashionable audience of our German fellow citizens. If 
this financial result, in view of the laudatory purpose of the 
performance, is certainly most gratifying, the artistic object 
of the same can certainly not be claimed to havé been fulfilled. 
It is somewhat out of our line to criticise dramatic perform- 
ances, all the mgre so if they be given for charitable purposes; 
but it cannot be denied that Possart’s impersonation of A/an- 
fred is very weak and undramatic for an actor of his reputa- 
tion, and the frequent attempt at musical declamation he 
makes, an effort which is neither singing nor speaking, be- 
comes rapidly monotonous and tiresome to a degree. The 
artists of the Thalia Theatre, both vocal and histrionic, who 
lent their assistance on this occasion, were also not over satis- 
factory, and the orchestra which performed Schumann’s noble 
and lovely incidental music, under Walter Damrosch’s silly 
and insipid direction, certainly did not do much toward relieving 
the tediousness that pervaded the entire performance, 
stage setting, however, under Wilhelm Hock's experienced 
management, was splendid. It has been said that this was the 
first performance of Byron’s ‘* Manfred” in this city with 
Schumann's music; this, however, is a mistake, as the work 


was performed in its entirety by the United Liederkranz and | 
Arion singing societies, with Edwin Booth in the title part, | 


some fifteen years ago. 


Seid! Symphony Concert. 


HE first of the series of three symphony con- | 

certs to be given by Anton Seidl took place at Chickering 
Hall last Friday evening, and can be chronicled as a most | 
that | 
Chickering Hall was almost entirely sold out and that the re- | 
spectable sum of $1,897 was the receipts for this concert speaks | 
doubly for the great popularity Mr. Seidl has so rapidly | 


pronounced artistic and financial success. The fact 


gained in this city, if it be taken into consideration that out- 


side of the Hofmann concerts no musical venture this season 


has paid and that the policy of ‘‘no deadheads,” which has so 


frequently been urged by THE MusicaL Courier, was strictly 
| Mr. Paul 


carried through on this occasion. 
The program, which was not a very logical but a highly in- 
teresting one, read as follows : 
“ Don Giovanni”........ oweveee : 7 «eeeeeW. A. Mozart 
a—Overture. 
é—Recitative and duo. 
Donna Anna.... 
Don Ottavio 
c—Aria. 
Leporello 
d—Aria. 
Don Ottavio 
e—Recitative and aria. 
Donna Anna 
Don Ottavio........ 
J—Finale of Act 1. 
Donna Anna 
Donna Elvira 
Zerlina 
Don Juan 
DOR ORAS... ao s02. o00 
CRIES wcctnesereceee 04 
Masetto Fn satililine 2 sett 
Symphony in C major (composed in 1832) 
(First performance in this city.) 
a—Sostenuto e maestoso. 
Allegro con brio. 
4— Andante. 
c—Allegro assai. 
d—Allegro molto e vivace. 
Walther’s Preislied (*‘ Die Meistersinger’’) 
Paul Kalisch. 


..Mrs. Kalisch-Lehmann. 
Paul Kalisch. 


eEmil Fischer. 
Paul Kalisch. 


Mrs. Kalisch-Lehmann. 
.Paul Kalisch, 


..Mrs. Kalisch-Lehmann. 
.. Mrs. Seidl-Krauss. 
Miss Klein. 
Mr. Steger. 
Mr. Kalisch. 
. Mr. Fischer. 
. Mr. Singer. 
Richard Wagner 


“ Parsifal”’ (Vorspiel).. Richard Wagner 

The chief interest of the audience, of course, was centred in 
the performance of Wagner’s only symphony and that of the 
ladies in special on the début of Mr. Paul Kalisch, the young 
tenor to whom befel the enviable lot to become the husband 
of Miss Lilli Lehmann. 

As regards Wagner’s work the New York audience and the 
New York critics evidently were not disappointed in their high 
expectations, for the former applauded each of the four move- 
ments most heartily, and the latter, in contrast with their Bos- 
ton confréres, nearly unanimously pronounced upon the work 
in terms of high praise. To us it seems almost incredible how 
anyone assuming the right to criticise music can have so little 
discernment or musical understanding not to at least grasp 
the fact that the work is a highly important one, that it is a 


model of form, that its themes are pregnant to a degree and | 


are rhythmically most powerful, that the orchestration is fine 
throughout, that the thematic treatment and harmonic develop- 
ment show a mastery over the technics in composition which 
is perfectly marvelous in a composer of nineteen, and to- 
gether with the occasional flashes of genius that pervade the 
work foretell of what stuff the composer of this symphony is 





The | 


| Krehbiel, appeared in THe Musical 
| any other journal on September 28, 





Richard Wagner | 





made. Suppose the first three movements closely follow in 
form that indicated in Beéthoven’s first, seventh and ninth 
symphonies, and that the last movement is worked on Mozart- 
ean principles ; supposing the species of the thematic inven- 
tion is akin to that employed by Beethoven, and the treatment 
is modeled after that most favored by the giant among sym- 
phonists, does this detract from the value of the work ? 

In writing his first symphony a common mortal usually feels 
very keenly the need of crutches and other outside supports ; 
even Beethoven could not write his first one without considerable 
help (probably unconscious) from Papa Haydn. Why should 
not Wagner at nineteen lean on the shoulders ot Beethoven ? 
If ever the expression of ‘‘tenth” symphony, with which 
Biilow characterized Brahms’ first work of that genre, and 
which style of enumeration has since been invariably employed 
by Hanslick to designate each following one of Brahms’ sym- 
phonies —if ever that expression would be admissible or appli- 
cable, it would be in the case of this Wagner symphony in C 
major, which, if it had been bestowed upon the world asa 
posthumous work of Beethoven, would not only have called 
forth no doubts as to the genuineness of the alleged paternity, 
but would probably have been hailed with enthusiasm by the 
same persons who now try to belittle its value. It is a great 
work, and withal an original one. Few nobler musical utter- 
ances or more beautiful ones than the principal theme of the 
slow movement have ever been created, and Wagner himself 
thought so much of it that he employed it again in a cantata 
composed at Magdeburg in 1834, which is as yet in manuscript. 
The first movement and also the andante show occasional 
striking resemblances in orcl.estration and harmonic changes 
to those employed by Schubert in his C major symphony ; 
but these cannot possibly have been anything else than coinci- 


dences, for Wagner wrote this symphony in 1832, while Schu- 
| bert’s work was only discovered by Schumann in 1838 and 


performed at Leipsic under Mendelssohn in 1839. The re- 
markable history and a full analysis of the Wagner symphony, 
from the able pen of our esteemed contributor, Mr. H. E. 
CouRIER in advance of 
1887, and this fact makes 
a further detailed account of the work unnecessary on this 
occasion, 

The performance of the work was under Anton Seidl’s in- 
spired and inspiring conductorship, a remarkable. one for 
verve, impetuosity, brilliancy and violent dynamic shadings ; 
for precision and refinement of phrasing, however, it left 
something yet to be desired. Seidl’s conception of the Mo- 
zart overture*was virile and satisfactory throughout, and his 
reading of the divine ‘‘ Parsifal” vorspiel true to the Bay- 
reuth traditions. 

The vocal soli from ‘*‘ Don Giovanni" were well received 
and well sung, especially so by Mrs. Kalisch-Lehmann and 
Kalisch, who has, if not a very powerful, a very 
he sings 


agreeable, sympathetic tenor voice, full of color; 


| well and phrases like a true artist, and, as good tenors are 
scarce here as everywhere, he will doubtlessly prove a valu- 


able acquisition for our concert rooms. His earnest and mu- 
sical delivery of Walther's ‘‘ Preislied ” was received with such 


persistent applause on the part of the enthusiastic audience 


that the débutant was forced to yield to a da capo demand. 
| The other singers were likewise deserving of praise, although 
| Mr. Fischer sang Leforedlo's ‘‘ Register’ aria with entire ab- 


the contains and with the same 


pathos with which he always delivers Wo/an's musical phrases 
The next Seidl concert takes place on the evening of March 


sence of humor element it 


16, and two novelties are promised for the occasion 





Ernest Szemelenyi. 








E regret to announce the death of Ernest 

Szemelenyi, one of the most accomplished musicians 
Balti- 
more on March 1, aged sixty-four. He was born at St. Giorgy, 
Hungary, January 8, 1824, studied law and music, the latter 


in this country, who breathed his last at his home in 


as a recreation, and, engaging in the Hungarian revolution, 
was forced to leave his country. He came here and settled in 
Baltimore in 1849 and taught music, and also for a time gave 
lessons in this city. His wife was a Miss Bayley. She anda 
daughter and son, the latter in the United States Patent Office, 
remdrkably 
intellect 


Washington, survive him. Szemelenyi was a 
gifted man, - [lis education was broad and 


veloped, so that he must be classified as a man of the world 


his de- 
who thoroughly understood and appreciated current events 
and the condition of musical matters especially. His 
“The Republicans,” is a worthy work, the. overture having 
been performed in former years by Theodore Thomas’ orches- 
tra. He was a Bach enthusiast, and at the same time a de- 
voted admirer of Mozart, Beethoven and Richard Wagner 
As a pianist he ranked very high, and as a theoretical mu- 
sician he was unexcelled. 
ture was at his command, and his trained memory never for- 


opera, 


The whole gamut of musica! litera- 


sook him. He was thoroughly conscientious in the pursuit of 
his art, and having been reared and educated as a gentleman 
his society was sought by the most accomplished people of 
Baltimore, 

In his later years he suffered from a complication of 
troubles, especially ocular afflictions, but he held up nobly 
under their depressing influences. May he rest in peace. 
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with a German libretto, has been 
It scored a fair 


..». The Mikado,” 
produced at the Theatre Wien, at Vienna, 
success 

. There is talk of a revival of “ Un Ballo” at the 
Paris Grand Opera, if Verdi will consent. This undoubtedly 
means a movement for the production of ‘* Otello.” 

. The London criticisms upon Brahms’ new double 
‘cello and orchestra, heard at Mr. Henschel’s 
concerts last month, are amusing. All but one or two go all 
about Robin Hood's barn in trying to say that the first move- 
the more honest ones say that 
it, and doubt if the 
andante however, 


concerto, violin, 


Brahms mystery ; 
neither head nor tail to 
omposer better. The 
universally praised for its simplicity and melodious beauty. 


ment is a 
they can make 
do is, 


can any 


. Students of Beethoven well know that the master 
was not in the habit of using his ideas a second time, only a 
few such cases being found in his works. They will, there- 


fore, be the more interested in a fact revealed by the supple- 
mental volume of Breitkopf & Hirtel’s great edition of his 


works. It there appears that Beethoven, in 1815, composed 
some incidental music to Duncker’s drama, ‘‘ Leonora Pro- 
haska,”” and introduced the ‘‘ Funeral March” from the 
sonata in A flat (op. 26), arranged for a small orchestra. The 


two versions substantially agree, but not in every point. 
The Hera/d of last Sunday contained the following 


cable despatches 


By El February 1888 A brilliant house, including all the celeb 


rities of Brussels and the leading Paris critics, attended the first perform 
ance of Benjamin Godard’s four act opera “‘ Jocelyn" to-night at the 
Phéatre de la Monnai The critics are divided as to the ultimate fate of 
the work, but the general public gave it a hearty welcome. 
rhe plot, which is the joint effort of Armand Silvestre and Capoul, 
wely follows the lines of Lamartine’s masterpiece. Very little has been 
ve by the management to insure its success by spectacular scenic effect 
Among the morceaux most applauded were a duo for /oce/yn and his 
her in the first act ; a picturesque chorus and an impassioned duo for 
aurence and Joce/yn in the second act; a quartet, a prayer and the final 
Hosannah"’ in the fourth act. At the fall of the curtain there were loud 
for tt oung composer 
The announcement is made of a very interesting musical event tor next 
Thursday At the twenty-eighth concert of the London Bach Choir will 
presented the first English opera ever produced, namely, Purcell’s 
Dido and Aineas,”’ the libretto of which was by Nahum Tate, best known 
the religious world for his work in the Tate and Brady collection of the 
netrical version of the Psalms. The opera is rich in melodious choruses 
Dido has a firral aria that is very pathetic. 
After the opera Miss Soldat, a pupil of Joachim, is to make her Eng- 
h début with the violin. This is to be followed by Walt Whitman's ode 
the death of Lincoln, set to music by Stanford 


.Mr. Manns’ prospectus for the new series of London 
Crystal Palace concerts is an interesting document. English born 
conductors, it seems, cannot secure new English compositions. 
But Mr. Manns’ can, and he announces three British works of im- 
portance ; Mr. C, T. Spear’s cantata “The Day Dream,’ 
Mr. Hamish McCunn’s ‘‘ Lord Ullin’s Daughter,” and Uhland’s 
‘ Minstrel’s Curse,” to be recited by Mr. Charles Fry, to an or- 
chestral accompaniment specially composed by Mr. F. Corder. 
is, of course, Lord Tennyson’s poem on the 
subject of * a story which appears to possess a 
strange fascination for young composers. Mr. Manns will also 
produce for the first time Antonin Dvorak’s symphony in F, writ- 
ten, it is understood, long before the composer became famous, 
if, indeed, it be not one of the works sent to Herbeck in the (vain) 
hope of securing an ‘‘artist’s pension” at Vienna. This sym- 
phony will probably afterward ,be done by the Philharmonic So- 
ciety. Dvordk’s violin concerto and Brahms’ new concerto for 
violin and violoncello (to be first produced by Mr. Henschel) will 
ilso be given for the first time at the Crystal Palace. The or- 
likewise includes Mendelssohn’s “ Cidipus at 
” (upon which this spring there 
** Fair 


to wit, 


The Day Dream” 
‘Sleeping Beauty,” 


dinary 
Colonos” music, ** Faust 
seems again to bearun), Mr, Thomas Wingham’s overture 
Laughs the Morn,” Goldmark’s ‘‘ Village Wedding ” symphony, 
two Beethoven, one Mozart, one Schumann (in C), one Spohr, 
and other symphonies. The pianists will be Miss Fanny Davies, 
Miss Kleeberg, and Miss Martha Remmert ; the violinists, Dr. 
Joachim, Mr. Ondricek, Madame Néruda, and Mr. Hans Wesse- 
ly, and the vocalists Mesdames Patey, Lehmann, Hutchinson, 
Valleria and Nordica; Messrs. Sims Reeves, 


repertory 
Berlioz’ 


Whitacre, Gomez, 


Lloyd, Foote and Hilton. 


Kind Words. 





| tion of the evening, 
| me of Beethoven's treatment of the close of the ** 


Edttors Musical Courier: Please find enclosed my | 
heck for subscription to THe Musical Courter. I have 
enjoyed the paper very much and heartily indorse the 
ypinions expressed by your editorials, Down with the 
shams, / professors,” say I! Very truly yours, 

Joun Hyatr BREWER. 

No. 319 Adelphi-st., Brooklyn, February 23, 1888 

Editors Mustcal Courie7 Er nclosed please find draft 
for my subscription. A copy of your valuable paper was 
placed in my hands about four years ago by my friend Mr, 
Theodore Salmon, Since that time I do not think I have 
missed reading a number. You are surely deserving of 
much credit for your honest and able criticisms and for your 
uncompromising championship of the ‘‘Music of the 
Future.” Yours, E. T. Porter, 


Assistant Cashier International Bank, 


February 20, 1888. McPherson, Kan. 


THE MUSICAL COURIER. 











Boston. 


LIGHT AND COMIC OPERA THE WEEK’S FASHION IN BOSTON— 
EIGHTEENTH SYMPHONY CONCERT—MRS, CAMILLA URSO’S 
TRIUMPH WITH HER GLORIOUS OLD VIOLIN-—AN_ ILLUS- 
TRATED WAGNER LECTURE, 


Boston, March 4. 

HE McCaull Opera Company, at the Park, in ‘‘ Boccaccio” 

is delighting large audiences. It is certainly an intense relief after 

so much Booth and Barrett, Irving and grand opera to bask in the light, 
frothsome effervescence of Suppé’s scintillating and seductive melodious- 
ness. De Wolf Hopper is a whole host in himself, and Mrs. Laura Joyce- 
Bell's impersonation of Perroned/a, the ancient beauty, was superb. The 
whole performance goes like hot cakes, and certainly outdoes any other 
here, Next week they will present ‘* Bellman.’’ Aronson’s Casino Com- 
pany is playing ‘‘ The Marquis,’’ by Lacome, at the Globe. The music is tol- 
erably insignificant even for comic opera, and Brio/et the cook, J. T. Powers, 
is the only part of the opera that attracts attention, and his fun is decidedly 
farfetched at times. Of vocal ability there isa minimum, In no respect is 
it so meritorious or popular as ** Erminie.’’ The Boston Ideals at the Bos- 
ton Theatre are doing immense business, The company is in reality a new 
organization since the Huntington split out West. Miss De Lussan carried 
off wellnigh all the trophies, and although the personnel ‘s fairly good 
throughout, still gaps can be seen, felt and heard. ** The Daughter of the 
” as an opening night opera, was quite unusually well received, 
Miss Lus- 


Regiment, 
and “ Victor, the Blue Stocking,’’ has been next in popularity. 
san's impersonation of Carmen on Monday will draw a crowded house. We 
have certainly enough light opera at present and to spare. 

Next week, Wednesday, an exceptionally attractive piano and violin recital 
will be given in Steinert Hall by two talented Boston musicians, the Messrs 
Nowell. ° 

Next Wednesday the * Boylston Club”’ give a concert, and we are soon to 
have quite an innovation, a Wagner lecture in Chickering Hall, with beauti- 
ful dioramic views of Wagner’s stage productions and panoramic repre- 
sentations of his home and of important events in his life’s history. The 
undoubted event at last night's symphony concert was Camilla Urso's play 
ing of Rubinstein's violin concerto. Her noble Joseph Guarnerius violin, 
of surpassing beauty of tone, is a marvel for mellifluous and sonorous tone 
quality. If I mistake not it is one of the genuine ** Prison Joseph’s.”’ I 
have heard fabulous sums quoted as the price paid by the artiste for this 
gem of the old Cremonese maestro, some mounting as high as 60,000 francs. 
It is, at any rate, a treasure that money can hardly purchase. I have never 
heard a tone to equal it save in a single Amati, the property of Mr. Pestel, 
a Russian gentleman, who resided in Leipsic during my student years there. 
It cost 10,000 Russian rubles. The opening number of last’s night's sym- 
phony program was the immaculately classic overture to ‘“*Les Abencé- 
rages,”’ of Cherubini, interpreted by Mr. Gericke with a plastic 
roundness and symmetry of conception that made it one of the most enjoya- 
ble overtures of the season. The overture to Schumann’s ** Manfred”’ 
music (to Byron's like-named poem) was rendered in an unusually ragged 
manner and was not in any way up to Mr. Gericke’s reputation for logical 
and clearcut directing. In my mind it was the most disappointing produc- 
The close of the overture is strikingly suggestive to 
Coriolanus "’ overture. 

The Rubinstein violin concerto, as played by Mrs, Camilla Urso, proved 
to be an eminently intellectual and elevated work of rare and, in fact, of 
A trivial artist would never presume to perform it. It 
was an absolute novelty toa Boston audience. It was played once in New 
York by Urso at a November * Philharmonic.” The concerto in G, op. 46, 
opens with a moderato assai, in which the most striking feature is some ex- 
quisite and inspired singing passages for the solo instrument, supported al- 
ternately by the wood choir and the strings. Mrs, Urso has the most grace- 
ful bow of all lady violinists, excepting Mrs. Norman Neruda, who is, be- 
yond a doubt, the queen of the violin, and her arpeggio work at the close of 
the movement was perfection. The tremolando is sparingly used by her, 
and it was a pleasure to hear a violinist not overdoing matters, but in the 
andante the artiste introduced it with very fine results. The second move- 
ment andante isthe finest portion of the work. The third movement, mode- 
rato assai, startles one by beginning with two fortissimo chords, exact coun- 
terparts of those of the Beethoven ** Eroica.”’ It can be easily detected in 
this finale that Rubinstein was not a practical violinist, for although bold 
and admirably suited to the nature of the instrument, the movement still 
sounds a little pianofied, just as did Schumann's ’cello concerto. Mrs. Urso 
won a distinct and well merited triumph, and by her natural, ** everyday ”’ 
deportment on the platform won all hearts. The Beethoven symphony, 
No. 7, in A major, was exceptionally enthusiastically played by the orches- 


tra, and I verily believe that they could play it wellnigh as perfectly 
without a cenductor, such a high grade of intelligence is there in the 
traditions of Beethoven interpretation in the Beston Symphony Or- 
chestra. The allegretto was rendered with a ‘‘raffi'nirte Feinheit ” 
unsurpassable, The scherzo was a little jerky, and in the finale a 
couple of evident slips were made in the woodwind and drum, but in spite 
of such natural trifles, rather the results of enthusiasm than of carelessness, 
all went like a clear summer's day. 

Next week we are to have a fine program—Brahms, symphony in F, No. 3 
Gluck, aria (** Armida”"’), Miss Lith Lehmann ; Krug, symphonic prelude Hy 
**Otello;"’ Beethoven, aria (‘* Fidelio’’), Mr. Kalisch ; Wagner, Vorspiel 
und Liebestod (** Tristan und Isolde’’), Miss Lehmann. There is no com- 
plaint to make as regards the quality of this program, but many do really think 
that a ** leetle, leetle’’ admixture of French, Italian, Belgian lighthearted- 
ness into the symphony programs would materially elevate the mercury of 
popular enthusiasm, Weare getting a very solid and healthy musical diet, 
but just a little pepper and mustard and sugar and even a little foam, please ! 
It may be presumptuous to mention such an opinion, but it exists, and is 
steadily growing powerful, and it would be wise to“ feed the lions”’ a little 
bit to keep them under control. Much displeasure has been vented on cer- 
tain crit cs for their unnecessarily harsh treatment of Miss O’Brien subse- 
quent to her performing the Rubinstein D minor concerto, It is certainly 
bad taste to revile and persecute a young lady because she does not happen 
to be perfection and equally bad taste to compare her to a German band. 
Critics should not mistake their duty; if they do they should be severely 
criticised. W. WaucH Lauper. 


which was 


classic beauty. 








Toronto. 
Toronto, February 29. 
IR MICHAEL COSTA’S “Eli” was added. to the reper- 
tory of our season by Mr. Edward Fisher’s Toronto Choral Society on 
the 23d inst. Some additional interest was lent to the occasion, as this was 
the first production of the work in Canada. 

Like Mendelssohn’s “ Elijah,’’ Costa's * Eli’? was written for Birming- 
ham and first produced at that festival on August 29, 1855. While making 
no comparisons, it may be said that the success of the work in England isa 
matter of history, and it has there become one of the “ stock ’’ oratorios. 

The Choral Society, under Mr. Fisher's direction, has attained enviable 
distinction, and may fairly claim rank with the best of similar organizations 
in America. ‘* Eli’’ on this occasion could hardly be performed other than 
well, seeing who were its interpreters. 

The chorus was not quite as large as last season, but it was properly bal- 
anced and displayed the excellent training always so characteristic of Mr. 
Indeed nothing could surpass the spirit with which sume of 
the concerted numbers were given; those more especially that, by their 
elaborated and contrapuntal character, exact most in performance. The 
orchestra, though not large, was generally efficient and deserved much 
credit, The‘ March of the Israelites'’ suffered through the fault of the 
clarinets, and the brass were not always satisfactory. But, so vast was the 
improvement of this orchestra over some others which we have heard in 


Fisher's work. 








oratorio performances here, that, instead ot faultfinding, the warmest ex- 
pressions of gratifi are more properly in order. The principal soloists 
were as follows: £7, Mr. D. M. Babcock, Boston; Hannah, Mrs. d’Auria, 
Toronto; Samuel, Miss L.C. Smith, Boston; Man ef God, Mr. H. M. 
Blight, Toronto ; Messenger, Mr, Chas. Dimmack, Toronto. 

Mr. Babcock was a thoroughly P ive of the title char- 
acter, although I have heard him in better voles. He had an arduous task, 
but nothing came amiss to him, every solo being delivered with the sound 
jud and power that makes him the artist he is. 

Mrs. d’ Auria, whe | is quite a young artist and now residing in Toronto, 
though formerly of New York, made a most successful début in oratorio, her 
previous experience being chiefly in operatic roles. She has en exquisitely 
trained, bright, flexible voice, and will doubtless follow up the good fortune 
which attended her in this concert, She scored a complete success in the fine 
air ‘I will extol Thee.”” Miss Smith sang the music of Samuel to the 
evident satisfaction of the audience and narrowly escaped having to repeat 
the “* Evening Prayer.’ But while there are many excellent qualities to ad- 
mire in Miss Smith’s singing, its best effects are frequently rendered intoler- 
able through a persistent tremolo, Occasionally the tremolo is given a rest, 
and then thorough enjoyment ensues to the listener. Mr. Ricketson, the 
tenor, was the least pleasing of the imported soloists. That he did not abso- 
lutely fail is about as favorably as I can speak of 

Messrs. Blight and Dimmock were equal to and effective in the little they 
had todo. Mr. Blight is popslar and well known on our concert platforms. 
Mr. Dimmock, however, isa newcomer and the possessor of an excellent tenor 
voice, which promises favorably as to the future. 

The size and brilliancy of the assembled audience, the combination of at- 
tractions and the excellence of performance unter Mr. Edward Fisher, who 
conducted with the ability that never fails to distinguish him, ma*ked the 
concert as the event of Toronto's musical season. 

The ** El”’ concért will probably be the last one of the kind under Mr. 
Fisher's direction—at any rate for some time to come—as owing to the pres- 
sure on his time resulting from the extraordinary success of the Toronto Con- 
servatory of Music (of which he is the musical director), he will be compelled 
to resign the conductorship of the Toronto Choral Society at the termination 
of the current season. He has now been at the head of this noted organiza- 
tion for some nine years, and by indomitable perseverance and good work has, 
as I have already intimated, placed the society in the front rank of musical 
organizations in America. That such an admirable body of singers should 
now become disbanded is a question yet to be settled. But although we are 
fairly well supplied with conductors of various qualifications, for my part | 
can think of no one on the ground who is at liberty and capable of taking up 
the lines laid down by Mr. Fisher. 

However, be the result what it may, the past great successes of the society 
must ever remain a pleasant memory to Mr. Fisher and his coadjutors in their 
efforts in behalf of good music in this city. E. L. 

















Ottawa. 
Orrawa, Canada, February 18. 
AYDN’S oratorio ‘‘Creation”’ was produced at the Grand 
Opera House by the Ottawa Philharmonic Society—conductor, Mr. 
Dingley Brown ; accompanist, Mr. Early Steele—on Thursday evening last 
with the following cast: 


Sees t pea Sire aS PO RON Mrs. Humphrey Allen, of Boston 
+ aga t TNE TR Ae ee Mr, W. Edgar Buck, of Ottawa 
eR aiak hfe KEN Sb ga awdhececteio db’ Mr. Charles E. Rice, of New York 


The above society presented Haydn's immortal work, with a chorus of 175 
and an orchestra of thirty-two instruments. Never before has such a pitch 
of perfection been attained in chorus singing in this city, nor has such an 
excellent orchestra been listened to. The attack of the chorus was exceed- 
ingly prompt in most instances, while the ensemble both of orchestra and 
singers has never been heard here in such good form. The solos, trios and 
duets received careful rendition and for the most part artistic treatment. 
With her first solo Mrs. Allen evoked the attention and sympathy of her au- 
dience and increased her popularity with each number, Mrs. Allen is the 
happy possessor of a pure soprano, well trained, with most excellent method, 
used with consummate skill and true artistic feeling. Mrs. Allen's rendition 
of * With verdure clad,” and ‘** On mighty pens" was simply superb, resulting 
in a most boisterous Tedemand, not however complied with, and I think 
wisely so. The tenor, Mr. Rice, created a good impression ; his voice is of 
good compass and quality, but his method is at fault, besides which he lacks 
dramatic fire. ‘‘In native worth” was his best effort,and won applause, 
Mr. Buck appeared to me to be laboring under a wrong impression of his 
work. His singing cannot be saidto have pleased. A spasmodic, jerky 
style does not obtain in oratorio singing, neither does the prolonging of con- 


sonants, as in words ending with double s, such as bliss, pronounced 
bliss-iss, tempestuous rage-ugh, winged tribes-is, and so on. However, 
the gentieman scored a hit with ‘ Rolling in foaming billows,’’ which was 


rather well sung, and the finale treated sympathetically. His voice shows 
evidence of culture. Mr. Steele's position as accompanist made severe de- 
mand on his skill, his patience and his good nature, all of which answered 
promptly ; indeed nothing seemed to disturb his patience throughout the long, 
dreary rehearsals. 

The orchestra was mainly composed of musicians from the city, reinforced 
by the Montreal string quintet. Tuneful, well balanced, not too obtrusive, 
and answering well to the conductor's baton, these gentlemen did honor to 
themselves and their leader, Mr. we Mr. Dingley Brown received 
and deserves the thanks of the community for the high state of efficiency to 
which he has brought the Ottawa Philharmonic Society. As tothe audience 
literally there was not standing room, an event which may well be remarked 
in the history of concert audiences here. Leonatus. 





ANTED By A Te NOR SINGER.—A tenor singer + whe has 

been singing in several church choirs and for six 

years in church quartets desires a position in a New York 
church. References as to ability and character can be fur- 
nished. Address ‘* Tenor,” P. O. box 458, Stamford, Conn. 





INCORPORATED 1878. 


THE NEW YORK COLLEGE OF MUSIC 


163 East 7Oth Street, New York, 


ALEXANDER LAM RERT, Director. 


A thorough Musical education after the methods of the Conservatories 
ot Berlin, Vienna and Leipsic, This Cc lege is also connected 
with a Seminary for the Training of Teachers. 


Special Summer Coarse begins June 15. Send for Catalogue. 


NEW SYSTEM 


—oFr— 


PRACTICAL HARMONY 


— FOR — 


PIANO AND ORGAN STUDENTS. 
By HENRY SCHWING: 





Price, $1.50. Address the Author, 205 W. Fayette St., Baltimore. 


The Berlin Klavierlehrer ‘Says: 
monly clear and to the point.” 

Rost. Goipseck: “ The perusal of this ingenious work has given 
us the greatest pleasure.” 

Ascer Hamerix: “Some of the modulations we both ingenious and 
pretty, and the harmonic motives are quite origin 

The late Herman Hammer: “I am fuily aware 2 what 1 say when I 
assert that Schwing’s Practical Harmony will quickly e many 
pees and will possibly create an entire revolution in Tne method of 
teaching Harmony.” 


* The method is new, but uncom- 
+ 
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Baltimore Seneiainiiate 


HE Baltimore Glee Club, which is under the direction of 

Mr. W. Edward He'mendahl, gave its second concert last Wednesday 

night. The program consisted of violin, vocal solos and giees, in which the 
club distinguished th lves by some fine singing. 

The first of the Philharmonic popular concerts, Mr, W. Edward Hei- 
mendahl conductor, was given in Baltimore on Friday, February 24, at the 
Concordia Opera House. The program, consisting of classical intermingled 
with lighter numbers, was well received. Miss Nona Stosch, a young vio- 








linist from Washington, not yet half way up in her teens, distinguished her- 
self by a good rendering of the first movement of Rubinstein’s violin con- 
certo in G major, 

The fourth of Prof. Richard Burmeister’s chamber concerts took place on 
Tuesday, February 28, before a good house. The C major quartet of Beet- 
hoven, op. 59, No. 3, opened theconcert. Itisone of Beeth 's al 
works and received a good rendering at the hands of Mr. Gaul’s string quar- 
tet. Professor Burmeister then played three preludes and the B minor 
scherzo, in the latter of which he displayed his fine technic and good touch. 
The tempiof the two first of the preludes were rather at variance with the 








| writer's idea of these model works, the first one being taken rather fast and 


the second too slow. The last number was a manuscript piano quintet of 
Mr. W. E. Heimendahl. It is his op. 3and was written some time ago. 
The ideas are fresh and the working out of them in a contrapuntal way is 
done carefully, the first movement and scherzo containing some canonic 
writing, and the last a ch ic fugue. The adagio is perhaps 
the broadest movement and in the first one a new form is invented which 
seems rational. It is a difficult work in a rhythmical sense and ought to have 
had more rehearsing, forthe performance was not alwaysclear enough to 
bring out the many beauties the work contains. Hans Srick. 








Professional Cards. 


ADOLF GLOSE, 


Pianist, Accompanist and Teacher. Accompany- 
ing in Private. 
Address a10 East Tenth Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
vure. 1427 Park ave., bet. 8oth & 81st sts., New York. 


Miss MARIE G. LUKSCH, 

From Vienna. Pupil of Marchesi. Instruction in 
Operatic and Concert Singing. Apply from 1:30 to 2 
P. M., at 1g0 East soth street, ork. 


MLLE, ZELIA DE LUSSAN, 


Prima Deana, Soprano, Concert and Oratorio. 
Address Gro. SOLBY, 23 East rgth Street; or 
residence, 137 West agth Street, New York. 
Mag, L. CAPPIANI, 


Voca Culture, 217 Second Avenue, New York. 


CARL ALVES, 


Vocal Instructor, 
1646 Park Ave., near grst St, New York. 


MME. MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place. 
Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
»74 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New Y ork, 





























FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 


MADAME MARIE DAUSZ, 
VocaL CuLture. 
Address “Tue FLoripa,”’ s Second Avenue, 
or care of Steinway Hall, New York. 








ALBERT MORRIS BAGBY, 


Piano Insts uction, 
Steinway Hall, New York. 


ACHILLE ERRANI, 


Vocat Teacugr, 
219 East agth | Street, New ‘York. 


J. F. VON DER HEIDE. 


Pianoforte, Violin and Roomeee Instruction. 
Lessons in oe o Flazing 
AY HALL. New York. 





ol Sy of 's 7 e 
(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Mili Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 
as Union Square, New York. 





Mog. CLARA BRINKERHOFF, 


Prima Donna Soprano. Concerts and Oratorio, 
Lessons in the Art of Singi 
Address 219 East 18th 


Mr. W. J. HALL, 
Concert Ptanist, 
Will accept engagements for Conceits and Re- 
citais; also a limited number ~f Pupils. 
STEINWAY HALL, New York 


treet, New York, 





AL BERT KUENZLEN 


Violin Instruction and Ensemble farne. 
dence, 738 Lexington Ave., New York 


Mr. CHARLES KAISER, 
Oratorio and Concert Tenor. Address 
STEINWAY HALL, New York. 


Resi- 





Miss AUGUSTE M. FISCHER, 


63 Livingstone Street, Brooklyn, or Steinway Hall. 
Concert PIANISTE AND TEACHER OF THE PIANo. 


Graduate of the Conservatory of Music at Stuttgart 
and the Kiindworth College of Music at Berlin. 


DO NOT BUY UNTIL SEEING THE 


New Burdett Organ List. 





Mohairs, Challies and India Silks. 


JAMES McCREERY & CO. 


Have just received and are exhibit- 
ing in the Dress Goods Department 
their new Importations of India 
Silks, in a variety of new patterns, 
including ** Rhododendron” and 
other large designs, light and dark 
grounds. 

French Challies, printed in fast 
colors, in the small spray designs 
so much in favor. 

Rajah Cloth and Summer Hen- 
rietta in a full assortment of new 
colors. 

A separate counter has been as- 
signed forthe popular fabric my 
lish Mohair,” which is shown in 
white and colors ; also in stripes, 
checks and beige effects, in super- 
ior lustrous qualities. 


ORDERS BY MAIL 


from any part of the country will 
sonepre careful and prompt atten- 
on. 


Jas. McCreery & Co. 


Broadway and 11th Street, 
New York. 








Professional Cards. 


VOGT CONSERVATORY or MUSIC, 
No. 19 East r4th Street, New York City. 











HENRY STEPHEN CUTL ER, 


Hotel Albemarle, Boston. 


CONSERVATORY, LEIPZIG. 


Young Lady Students received. Terms (Board 
Lodging, Fees, &c ), $500 per Year. 
Also a hmited number of yvounc girls for general 
education. 
German taught and spoken in residence. 
New York, Syracuse, Toronto (Can.), Ottawa 
Can.), Leipzig Brunswick and Berlin references. 
For particulars apply to 
Mrs. GESNER LAMPMAN, 
Kirner Strasse 27, 1. 8 
Lerezic, Germany. 





Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wictiam Courtney, a7 Union 
Square, New York. 


MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTE. 


Residence: tog East 17th Street, bet. bse Square 
and Irving Place, New York 


KELLER PIANO, 


MANUFACTURED BY 


THE KELLER PIANO C0, 


BRIDGEPORT. CONN. 


New York Warerooms: 17 E. 14th St, 
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FARRAND & VOTEY 


ORGAN CO., 
DETROIT, MICH. 








MERIDEN, CT., 


U.S. A. 
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ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rree on 
application. 


H. KR. KNOPF, 
92 Third Ave., New York, 
Artistic Bow and Violin Maker, 
IMPORTER AND DEALER IN FINE OLD VIOLINS. 





OF 
iLL 


A Valuable Collection of CREMONA Instru- 
ments lately brought from Europe for sale. 
PARTICULAR ATTENTION IS CALLED TO A GENUINE 
Joseph Guarnerius del Jesu, 1734, at $3,000 
and an Antonins| Stradivarius at $2,000. 


MAKER OF THE WELL-KNOWN 


KNOPF VIOLINS AND KNOPF BOWS. 
Artistic Repairing. 





HARTMANN BROS. & REINHARD, 


MANUFACTURERS OF 


ZITHERS, GUITARS, MANDOLINS, &c. 








GENTS WANTED to Canyasstor Adver- 
tising Patronage. A smail amount of 
work done with tact and intelligence may pro- 
duce a considerable income. entsearn several 
hundred dollarsin commissionsin asingle season 
andincur no personal responsibility. Enquire 
at the nearest newspapero: and learn that ours 
is the best known and best equi establieh- 
ment for placing advertisements In newspapers 
and conveying to advertisers the information 
which they require in order to make their invest- 
ments wisely and profitably. Men of good ad- 
dress, or women, if well informed and practical, 
may obtain authority tosolicit advertising patron 
age forus. Apply by letter to Geo. P. Rowzx1 
& Co., Newspaper Advertising Bureau, 10 Spruce 
St., New York, and full particulars will be sent 
by return mail. 





BURDETT ORGAN COMPANY, Limited, ERIE, PA. 





ae, \ SI. SER Ne 


Office and Wareroom: 225 Powsry. 


Factory: 314-316 East 75TH Street, New York. 


Catalogue Sent on Application. 





Germany. BERLIN. Hafenplatz 4. 


ELINDYORTH 


Conservatory of Music. 


THEORY OF MUSIC, 
SINGING AND LANGUAGES. 


| Dr. W. LANGHANS, mM. MOSZKOWSKI, TH. 
RUFER, and other Renowned Masters. 





PIANO, 


Prospectus at the Music Stores of Scauirmer and 
| ScHUBERTH In New York City; Dirson and Scumipt 
in Koston. 





| r 1. . oa 
| Mr. VICTOR HERBERT, 
VIOLONCELLO VirRTvoso, 
Will accept engagements for Concerts and Solo 
work; also alimited number of Pupils. 
Address 217 West 46th Street. 





RELIABLE CARPENTER 


OhGANS. 


BRATTLEBORO, YT., U.S. A. 


SEND FOR NEW CATALOGUE. 


E. P. CARPENTER COMPANY. 
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it trying to force the transom of Mr. Kimball's bedroom. 


The Musical Courier) °° CRM Oe coon rea 


PUBLISHED EVERY WEDNESDAY. 


ESTABLISHED JANUARY, (880. 


No. 421. 








Subecription (including postage) invariably in advance. 
Yearly, $4.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 


PER INCH. 
Three Months.............@20,00 | Nine Months. ..... .......860,00 
Six Months........... .. 40,00 | Twelve Months............ 80.00 


Advertisements for the current week must be handed in by 5 P. Mm. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 
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Marc A. BLUMENBERG. Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors an® Proprietors, 
Offices: No. 25 East 14th St., New York. 


CHICAGO OFFICE: No, 148 STATE STREET. 
JOHN E, HALL, Western Representative. 


BRITISH AMERICAN OFFICE: Cor. Wilton Ave. and 
Yonge St., Toronto, Can. 
E. L. ROBERTS, Representative. 





HE last 200 Colby & Duncan pianos were purchased 
from Receiver Williams last Monday by Hardman, 
Peck & Co. The receiver will now vacate the building 
and George Steck & Co. will take possession of it. 
W E have been requested to note the following 
item : 


lhe first{meeting of the stockholders of the Whitney & Currier Com- 
Wm. H. Currier was elected 


pany, of Toledo, was held February 15, 1888. 
Ww W. S, Tuell secretary and 
treasurer, and D. G. Robertson clerk. The board of directors for the 

Wm. H. Currier, W. W. Whitney, W. S. Tuell, F. A. 
Robertson 


president, W. Whitney vice-president, 


coming year 
Waite and D.G 


W E 


are 


would not be surprised to hear of the failure of 
one of the low grade stencil piano shops ina 
very few days. True, the concern is backed by some of 
the trade papers, but that will never save it. Neither 
will they get a cent for the advertisements of the shop 
which they are now Carrying. 


HE W. W. Kimball Company, of Chicago, have 
T filed a certificate recording an increase in capital 
stock from $600,000 to $1,090,000, This step indicates 
that most important commercial and industrial move- 
ments have been decided upon by the company which 
we are not at liberty to refer to at present. 


E notice in the Boston papers that the Knights of 
W Labor threaten to boycott the pianos of the New 
England Piano Company in case the company do not 
make an arrangement with the strikers. The knights 
will find that in attempting to boycott the New England 
pianos they are “ biting off more than they can chew.” 
How are they going to boycott ? 





IT EXPLAINS ITSELF. 


New York, March s, 1888. 


WVessrs. Chickering & Sons 

ENTLEMEN—I am instructed by Mr. Hilton to ad- 
G vise you that the arrangement you have made in 
relation to the Chickering Hall property is entirely 
satisfactory to him, and to express his regret that any 
misunderstanding on the subject should have been the 
1use of any inconvenience to you 

Very truly yours, 


J. H. Work. 


(Signed) 








HE Musica Courier of last week published the 
indictment that had just been found by the United 
States Grand Jury, District of New Jersey, against 
Daniel F. Beatty, for fraudulent use of the United States 
mails. On that same morning, Daniel F. Beatty in 
person called at this office, and, after requesting us to 
give him a copy of the paper, helped himself to every 
copy he could put his hands on. 

After helping himself, without even suggesting that 
he should pay for the papers, he began to shower upon 
us a torrent of invective. but we quietly reminded Beatty 
that years ago we told him verbally that his practices 
would one of these days place him within the grasp of 
the law, for a business such as he was conducting could 
not be continued defiantly and constantly. Now he is 
indicted, and yet Beatty has resources at his command, 
There is, for instance, his old friend and associate in 
fraud, Jonah C. Freund. He gave Freund $1,000 on one 
occasion and $1,000 on another (the Contract under 
which the latter was paid was published by us) for ad- 
vertising his ingenious business and his twenty-seven 
and thirty-two stop fraud organs, Let him hunt up 
Freund and make another contract with him for mutual 
advancement. Freund is again running a paper which 
Beatty could use for his purposes. Why not advertise 
init? There isa bond of sympathy between Beatty 
and Jonah C. which naturally attracts the two bodies 
to each other. The bum organ maker and the bum 
actor make a healthy team. And Freund would now 
make a contract for much less than $1,000, while Beatty 
could also meet Freund's lower figures with greater 
ease. We do not mean to convey the view that Beatty 
could make a protitable investment with Freund; 
he never did. And, curious enough, Freund’s invest- 
ment in Beatty did not pay, for he, at one blow, lost the 
confidence of the whole decent organ trade and natu- 
rally enough could never regain it. Yet it would bea 
sight agreeable to behold to see these two parasites of 
the music trade once more arm in armi—even metaphor- 
ically speaking—feeding upon their mutual mildew and 
bewailing the absence of the succulent bank account. 
These two men—beg pardon, individuals—present the 
choicest examples of the net result of the deadbeat’s 
career. Some people are in the habit of stating rather 
flippantly, we must remark, that in this country there is 
a laxity of morality or ethics in the business or indus- 
trial life of the nation, and yet, when we look upon these 
two fellows and regard their present condition, we must 
come to the conclusion that we are just as capable of 
ejecting the parasite from our body mercantile as the 
people of any other portion of the globe. 

These two deadbeats—like the ‘judge and mayor in 
the Arkansas Traveler—are an everlasting example not 
only ofthe fact that we can rid ourselves of the danger 
their very presence produces, but that our institutions 
are proof against their incursions whenever their true 
character has once been discovered. 





W. W. Kimball’s Humor. 
EDNESDAY morning Mrs. W. W. Kimball, 


of No. 1641 Michigan-ave , had about twenty silk and 
velvet dresses. To-day she has none. She has, however, 
one sealskin glove, belonging to some gentleman who paid a 
visit to her house at 1:30 Thursday morning, and who ‘in his 
haste to leave forgot his glove and neglected, strangely 
enough, to leave his present address. A locksmith was busy 
all yesterday putting double locks and bolts on every door 
in the Kimball mansion, and hereafter visitors at that place 
will not be enabled to go skirmishing around the halls after 
midnight unless they know the combination and can give the 
password, The disappearance of Mrs. Kimball’s wardrobe is 
contemporaneous with the visit of the gentleman with the 
sealskin glove and his friends. 

A strange odor emanating from the furnace register awoke 
Miss Kimball, a niece of the lady of the house. She heard 
matches struck outside her door. A moment later and her 
door was forced and she heard the rustling of silk dresses. 
She knew what it meant, and it speaks volumes for her nerve 
that she remained quiet. Just imagine a woman calmly hear- 
ing a burgiar running off with her best surah silk! Is there a 
greater test of bravery possible? She waited till the burglar 
went downstairs, and then she got up and slipped along the 
hallway to awaken her uncle and aunt, She put out her hand 





Miss Kimball gave vent to a good, vigorous yell, and the 
frightened burglar jumped off the step ladder, pusbed her 
against the railing, and ran downstairs, leaving his sealskin 
glove in the transom. Mr. Kimball, who was dreaming that 
he was in the Arctic Sea selling an easy payment piano to a 
polar bear who was stuck on the tonic-sol-fa system, sat up 
in bed and said to his wife: 

‘* My dear, did you speak ?” 
and listened. 

** Aunty! Uncle!” yelled Miss Kimball, ‘‘ there are burglars 
in the house,” The Kimballs got up and were staggered by 
the overpowering fumes of something which came through the 
furnace flue, Mrs. Kimball staggered to the window and 
lifted the sash. 


Mrs. Kimball aroused herself 


‘*P’lice!"" she yelled. ‘‘ Fire, murder, help! Where are 
those p’lice?” 
By this time Mr. Kimball had opened the door, As he did 


so he received a blow on the head, and the next instant he 
and an able bodied step ladder were on the floor, engaged 
in a deadly combat. It was an unequal struggle, and when 
Mr. Kimball arose the step ladder was silent—forever. The 
fumes in the house were stifling, and it was not till all the 
windows were opened and the registers shut that the occu- 
pants were enabled to breathe freely. . Then the lamps were 
lit and it was found that every one of Mrs. Kimball's dresses 
was missing. The locks of the doors of the basement and 
the halls and closets had been picked. Nothing else of value 
but the dresses was missed. In the furnace was found a 
quantity of charcoal, showing by what means the burglars had 
stupefied the family. The charred remnants of several silk 
and velvet dresses were found in the furnace, the garments 
doubtless having been put there for the purpose of creating a 
blaze and draft, that the fumes might be carried quickly up the 
flues. 

When the police arrived they began searching for clues, 
Mr. Kimball reported that the burglars had opened a new 
box of his cigars and taken one. 

‘*That’s important,” said the officer. ‘‘ What's the brand?” 
The sealskin glove was looked upon as invaluable evidence. 
‘* He's as good as caught; it’s a right glove,” said the police, 
‘*and the owner will go walking around with the left on and 
we'll pinch him.” 

‘*Don’t you want some salt?” asked Mr. Kimball. 

‘*Salt?” repeated the police; ‘‘ what should we want of 
salt?” 

‘**To put on his tail,” said Mr. Kimball, and laughing one of 
his vox-humana laughs, the piano man retired to his bedroom 
and sent for a locksmith.—Chicago Times. 








Important Trade Circular. 
New York, February 2s, 1888. 
EAR SIRS—Having recently enlarged our 
D factory, so that it now embraces three buildings, each 
40x80 feet, and also having bought the mill and plant of ‘sev- 
eral thousand acres of land (formerly the sounding board 
factory of R. B. Poole, and for atime represented by Messrs. 
Hammacher & Co.), we have no hesitation in offering our ser- 
vices, feeling confident that we can serve you satisfactorily. 
Are now making for various dealers: Sounding boards, 
bars, sweeps, butf stops, posts, key bottoms, blocking, 
doublings, bridges, wrest planks, trap work, back and handle 
boards, action rails, damper and hammer rails, corner pieces, 
arms, feet, bottoms, &c.; added to which we are manufac- 
turing sawed veneers (flat cut or quartered) of maple and birch. 
We also still represent Billion’s French hand fulled felt 
for the United States and Canada. 
Soliciting correspondence, we remain yours truly, 
L. F. Hepsurn & Co, 








Notice to Creditors. 


N the County Court, of the County of York, in the matter of 
the Joint Stock Companies Winding Up Act and in the matter of the Herr 
Piano Company (Limited). 

Notice is hereby given that all creditors and others having claims against 
the estate of the Herr Piano Company (Limited), of the city of Toronto, are 
required on or before the rgth day of March, 1888, to send by post, prepaid, or 
delivered to me, the undersigned William Badenach, of No, 42 King-st. East, 
Toronto, their full names, addresses and descriptions, and full particulars of 
their claims and statements of their accounts properly verified, and the nature 
of the securities (if any) held by them against the estate of the said the Herr 
Piano Company (Limited), and that after the said 19th day of March, 1888, I 
shall proceed to distribute the assets of the said company among the parties 
entitled thereto, having regard only to the claims of which I then have 
notice, and that I will not be responsible for the assets, or any part thereof, 
so distributed to any person or persons of whose claim | shall not then have 
notice, 

Dated at Toronto this 15th day of February, 1888. 

Wituiam Bapenacu, Liquidator, 42 King-st. East. 
R, S. Nevitte, Solicitor, 18-20 King-st. West. 
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The Superiority of the “SOHMER’ 


Received First Medal of Merit and 








Pianos is recognized and acknowi- 


Diploma of Honor at Centennial Ex- 








edged by the highest musical authori- 


hibition. 





ties, and the demand for them is as 


Superior to all others in tone, dura- 








steadily increasing as their merits are 


bility and finish. 


Have the indorse- 








becoming more extensive 


ly known. 


ment ot all leading artists. 








SOHMER & CO., OS rictirére. 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


CATALOGUES 
FREE. 


NEW YORK WAREROOMS, 88 FIFTH AVENTE. 





STERLING 
PIANOS. 





Uprights in Latest we: and Beautiful Designs. 


FACIORIES 


New York Wareroom 


Western Warerooms and Offices, No. 148 State Street, Chicago, Ill. 


' 
. ~< £5 Sa 


Its leading 
TONE, the MATERIAL used 
\ in its construction, and the CARE 
Mi given to every detail. 
\ Illustrated Catalogue sent free, 


Al DERBY, CONN. 


s, 103 East Fourteenth Street. 





EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THE STHRLING CO. 








JAMES & 


One of the Oldest Plane Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE | 


EXCELLENCE OF THEIR 


PIANOS ”*" 


233 & 235 E. Twenty-First St. 
NEw TORE. 


HOLMSTRO 


— WE MANUFACTURE — 
RICTLY FINE onane AT 





INSTRUMENTS. 


ee Gta, Upright and Squares. 





KRAKAUER BROS 
— 


* KRAKAUER | 
7 LY 
‘ 


— aa 


MANUFACTURERS OF FINE GRADE 


Upright Planos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 


ISAAC 1. COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 


426 and 427 Bast Righth St., Bast River, 
NEW YORK. 








JAMES BELLAK 


1129 Chestnut Street, 


PHILADELPHIA, PA. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 

















DECKER & SON, 


Grand, Square and Udright Piano-Fortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 


Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 





vertising expenses. 


“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 
because they are matchless 








in brilliancy, sweetness and 





power of their capacity to 





outlast any other make ot 





Pianos, 








FISCHER’ J & C, FISCHER PIANOS, 


1840. 


RENOWNED FOR 


TONE & DURABILITY ‘ 





ws’ OFFICES AND WAREROOMS: c=, 





> 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ 


GRAND, SQUARE and UPRIGHT. 


NOW IN USE. 
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THE TRADE LOUNGER. 





HE most amusing spectacle » befofe the frade at 
present is Jonah C. Freund’s: efforts to pose in a 
dignified manner in his attempts to reply to the indict- 
ments this paper is weekly publishing against him.. This 
spectacle is another curious representation of the incon- 
gruous mental! structure in Freund’s cranium... Does 
that individual not know that the people inthe piano 
and organ trade are endowed with memories, and that 
they all know that his capacity for blackguarding has 
never been excelled by any person who has ever had 
any connection with music trade journalism? Does he 
not know that the files of some of his bankrupt sheets 
are yet to be seen, and that these, together with his 
present bankrupt sheet, represent the biggest aggrega- 
tien of blackguardism ever printed in any series of 
papers? If he forgets it, others remember it. His 
attempt therefore to appear in the role of a dignified 
scribbler makes him appear more like a fool, for he only 
ceased his blackguard style when it was demonstrated 
in these columns that such was his iniquitous character, 
and, moreover, only ceased it within a few weeks. 
Neither will I permit such a transparent course on his 
part to create a digression. .I have determined to analyze 
every step he takes in the music trade, and expose every 
motive when | consider it worth while. 


* *# 8 & 


To-day, however, I will brand the fellow as a first- 
class liar. In his last paper, which, by the way, is rotten 
to the core, he stated : 


Mr. Peck says: 
Mr. Blumenberg has been hanging round these warerooms for some 


time past, bothering me to give him some business. I put him off as best 


I could, I told him I was patronizing the American Musician and con- 
sidered that enough for my present needs. He never refused to publish 
the article in question, as it was never offered to him, but was prepared 
for the paper in which it appeared. 

Last Monday morning Mr. Peck’s right hand adviser, 
Mr. Frederick W. Lohr, called at my office and told me 
unhesitatingly that his firm does not propose to be en- 
gaged or used in a newspaper fight, but.that Mr. Peck 
had requested him to state to me that the above state- 
ment was a falsehood ; that he (Mr. Peck) had made no 
such statement to Freund. Now, I know that the piano 
trade will agree with me that I am justified in accepting 
anything Mr. Peck says or Mr. Lohr says in preference 
to a statement from the lips or pen of Freund. In fact, 
when I read it I knew it was a malicious lie, constructed 
by the fungus of the London slums, otherwise known 
as Jonah C, Freund, from the whole cloth, and now the 


trade also know it. seles 


In justice, therefore, to Hardman, Peck & Co., I shall 
I had the origi- 
nal letter from Bigger in my possession, as I never rely 
on anything that is printed in a paper with which Jonah 
C, Freund is connected: 


now reprint Mr. Bigger’s letter-myself. 


80 YonGe-Sr., 
., New York 


a. Courier that they deny my having made a con- 


Toronto, February 25, 1888 
Peck & Ce 


Tne Musi 
tract with you for fifty pianos, to be delivered this year; about four each 


Hardman, 

I notice in 

month As that is a great injustice to you and me, you will kindly see 

I hope to run over that amount from 
Yours truly, C. H. Biccer. 


em and have the error corrected 


present prospects 


** * * 


rhe fatality that surrounds Freund is getting to be 
y understood and appreciated by the trade. It is, of 
course, appreciated by Hardman, Peck & Co., who have 
had all they wanted of it. 


1¢ 


fay] 
ul 


I showed a few weeks ago 


how unfortunate he has been to the firms and in- 
dividuals who have touched him. I instanced the Hof- 
mann case, the case of Albert Weber, who by this time 
has become fully aware that Freund is a 4é¢e nozr to him. 


rhe case of Kroeger & Sons was cited by me. Since they 
touched Freund they have suffered losses by the Cross 
and other failures and had to retire from Union-sq. 
Chis should be sufficient experience for Mr. Kroeger, Sr., 
to see to the development of his piano in place of 
wasting his time instructing the bum actor in the tech- 
in piano building. We instanced the 
bad luck Wheelock & Co. had with Freund. 


a big puff from Freund, and io! and behold their Sturte- 


nical terms used 


They had 


vant business was for the first time exposed and no one 
can deny that this hurt the Wheelock piano. 

[ only instance genuine cases and do not go into the 
causes. I am not engaged in a metaphysical discussion, 
All I that Freund isa Jonah and 
that any kind of transaction with him will damage the 
it. The 
misfortune is a remarkable indorsement of my assertion. 


propose to prove is 


firm or individual who makes latest case of 


Only a short time ago Jonah C. Freund wrote a lengthy 
puff on the Morse Musical String Company. Last Fri- 
day this item of news appeared : 

John T, Morse, 
Manufacturing Company, at 435 Seventh-ave., 


president and treasurer of the Morse Musical String 


made an assignment yester- 





day to Henry N. Tifft, 2h 
with an authorized capita 


+a Saele 
oe OES eee eae s** 
On the other hand, let those houses that have been 


abused by Freund .be taken in review and notice their 
irrésistible prosperity. He has been blackguarding 
Sohmer & Co. tor nearly a year; Sohmer & Co, have 
never had such a présperous year. He has been abusing 
the St®imway house for a much longer period. Any- 
thing the matter with Steinway’s prosperity during that 
time? Is it not proverbial? Iam only taking the 
Srms he has been abusing lately. There are the Emer- 
sons. The Emerson Company refused to pay any money 
to Freund, especially in advance. He “jumped on 
them,” as he most elegantly terms it. They have never 
had such a period of prosperity as the months immedi- 
ately following his jump. 
: * * * * 


Jonah C. Freund wants facts; I will give the black- 
guard afew more. In order to hurt the Emerson Com- 
pany he stated that the new Kimball pianos would be 
better instruments than was originally intended, and 
that they would supplant the Emerson piano. The re- 
sult was a tremendous order from Kimball for Emerson 
pianos, for the purpose of proving that Kimball was not 
aware of Freund’s motive in making the statement, and 
for the additional purpose of branding it as a lie. His 
opposition signifies luck every time. His malice makes 
the object of it a favorite of Fortuna. 

s* * & 

Let me come close “to home,” as the Yankee says. 
For more than a year this paper and its editors have 
suffered the most dastardly indignities from this Jonah. 
We have never had such an era of prosperity as the one 
comprised within that time. THE MUSICAL COURIER 
has increased its office forces from six to ten members, 
and if this thing keeps up as it has we shall be obliged to 
engage more help in our editorial and business depart- 
ments, Since that time we have also had one of the edi- 
tors of the paper on the Pacific Coast, and I may as 
well state that our Mr. Hall, who visited the coast for 
THE MUSICAL COURIER and who returned to New York 
on Friday, has made an exceptional trip. He has” put 
the paper where no music and music trade paper has 
ever been in that section. We are also contemplating 
several other important schemes for the benefit of the 
legitimate music trade and for the development of all 
the possibilities of music trade journalism. So much 
for Freund’s opposition or competition, if you may 


please to call it so. 
** * * 


As to the Kimball piano, which Freund says is going 
to be a good instrument, I would suggest that, as 
Freund knows nothing about the qualities of a piano, 
the Kimball Company had better depend upon its own 
judgment and fight shy of the Jonah. A puff from him 
will kill the piano dead, sure. However, W. W. Kimball 
is a shrewd man. He will probably follow the other 
piano manufacturers and reserve the truth for worthy 
purposes. You all know what the other piano manu- 
facturers have been doing. Freund said what they 
have been doing with him in the following paragraph, 
which he published over his name on February.18: 

In all my long experience in musical journalism, an experience which 
ranges over a period of nearly fifteen years [by the way, Freund here for- 
gets that during these fifteen years he skipped this town once, and has had 
a hiatus now and then during which he was a bum actor, a lecture failure, 
a playwright fiend, a ratlroad reporter, and, it ts said, also a barkeeper], I 
do not remember a single instance where a firm in the piano trade came 
right away from ‘glittering generalities’’ and told the plain truth about 
their business. 

Freund says they have all been lying to him; a kind of 
piano manufacturers’ lying trust or combine for protec- 
tion against Freundism. ~Mr. Kimball has by this time 
probably joined the trust. I’ll bet he has. 

** * * 

But if he desires to keep his true affairs from Freund 
he should also follow that policy with Fox, of the Wen- 
Fox and Freund are great chums. The mud- 
slinger Freund is on intimate terms with the owner of 
| mud dredges, When Jonah C. was in Chicago 
| last he had to give some kind of security in a lawsuit 
Fox, who 
| has nothing but the mud machine, secured the bond of 
a saloon keeper. So it will be seen that if Kimball tells 
Fox an entre nous, he naturally will convey it to his 
friend Freund, and that would interfere with the com- 
bine of piano manufacturers against Freundism. 

* *# # *% 


aicator. 





Fox. 


| he has be.un against his wife for divorce. 





Many members of the trade have frequently asked me 
my opinion of Freund, and they were evidently aston- 
ished when I told them that | had no opinion, because 
I never took the time or trouble to analyzean individual 
who was engaged in a constant hostile demonstration 
















against success. A man who never does anything but 
fail is not ‘a very important subject of analysis for busy 
people. Lately, however, it struck me that his failure 
really meant success for others, especially for those 
who were born lucky enough to meet his disapproval. 
And after having studied the question a little I dis- 
covered that this manifestation could be disclosed in 
these columns for the benefit of the piano and organ 
trade. (By the way, I forgot Behr Brothers & Co. He 
always “ jumps on” them when an opportunity presents 
itself, That firm is one of the busiest in the trade in 
consequence.) 
** * * 

The situation, which was anomalous, was also a serio- 
comicone. Very dull piano or organ mauufacturers 
who have not been ‘jumped on” by Jonah C. Freund 
might be induced through my disclosures to pay him 
something to “jump.” That’s a new way of drumming 
up trade. Piano and organ firms who cannot fill their 
orders should pay him something to puff them and in 
that manner get a little rest from the cares and worries 
of trade. (By the way, I forgotJ. & C. Fischer. Freund 
always “jumps on” them. That firm has had a most 
remarkable era of prosperity and has not lost one dol- 
lar in bad debts.) 

You see, this opens new and beautiful possibilities for 
the piand and organ manufacturers of the United States. 
*_* & * 

Gentlemen, I therefore congratulate you upon this 
discovery of an oracle, which, like that of Delphi, can 
suit you both ways. If you are overrun with orders 
secure your puff from Freund; the orders will cease. 
If, on the other hand, your factory is idlé and trade 
dull, pay him to “jump on” you and start your 
engines ; it will mean business. 











Cifts by Steinway & Sons. 
Society for the Relief of the German Hospital of the 
City of New York. 

EVERAL hundreds of the élite of our German- 
S American manufacturers and merchants have formed a 
society to raise a fund of not less than $60,000 to enable the 
German Hospital, located at Fourth-ave. and Seventy-seventh- 
st., to erect additional much needed buildings this coming sum- 
mer, At its last meeting, held at Arion Hall, Mr. William 
Steinway was elected president by acclamation, in spite of his 
protests and stating that in May next he would have to go to Eu- 
rope and remain there at least five months. Mr. C. vom Baur, 
president of the Arion, was elected vice-president, Mr. August 
Zinsser, treasurer, and Mr. R. Van der Emde, secretary. Many 
valuable donations have already been promised, Messrs. Stein- 
way & Sons heading the list with one of their upright cabinet 
grand pianos, 

This firm has also within the last few weeks generously do- 
nated one of their upright pianos to the fair in behalf of Mrs. 
Lamadrid’s proposed coffee houses for the poor, lately held at 
‘*Old London,” and one of their upright pianos for the pro- 
posed fair of the Ladies’ Association in aid of the Homeceo- 
pathic College and Free Hospital, to be held April 2 to g next 
at the Second Battery Armory, Broadway, Fifty-second and 
Fifty-third streets, New York. 








—Messrs. Chatterton & Barrows, of Jacksonville, Ill., have 
disposed of their music business to Messrs. Tindale, Brown 
& Co., who will continue the business at the same location. 


_—J. W. Cooper, the Atlanta piano manufacturer, says in an 
interview : ‘ 

‘* We are building a first-class factory, three stories high, and have con- 
tracted for only the best material and machinery. Our building will be 
fitted with electric lights, heated by hot blast fires and will be supplied 
with every modern improvement to secure the comfort of operatives and 
to facilitate their work. The factory is now nearly covered and we hope, 
if this beautiful weather continues, to commence turning out pianos 
in about six days. Our plant, including machinery, will cost about 
$25,000, 

** How many and what class of workmen will you employ ? 

* We will commence with about twenty hands and increase the number 
as the business demands, Only the finest cabinet makers and the best 
skilled mechanics can be employed in making pianos. This will intro- 
duce into the community the best class of skilled workmen, earning from 
$3 to $5 per day.” 

~Among the articles sold by auction last Wednesday at ‘* The Ship,” 
on Third-ave., was a piano of uncertain age and very remarkable appear- 
ance. It issaid that this venerable instrument was once used in the old 
house at Pearl and Broad streets where Washington was quartered, and that 
afterward it passed into the possession of the Roosevelt family. The old 
piano was made, according to an inscription on the case, by Morgan 
Davis, of No, 63 Barclay-st. It has a keyboard of 6% octaves, avd the case 
is of solid San Domingo mahogany, adorned with faded designs in paint 
and inlaid brass. The legs are laboriously carved and end in lion’s claws. 
At each end of the keyboard is a drawer. Long ago the pedals were 
broken. Valuable as this relic may be to the lover of the antique it does 
not commend itself to the lover of music. When the yellow keys are 
pressed a sound suggestive of boiler making comes forth. Some of the 
keys, however, aresilent. Visitors to ‘‘ The Ship’’ regarded the stout old 
instrument with mingled wonder and amusement. 


So says adaily paper. The piano dealer frequently comes 
across these old time pianos, some of which were very well 
made. 





THE MUSICAL COURIER... 
ESTABLISHED 1847. 


STORY & CLARK ORGAN 
GEORGE GEMUNDER, 


Canal and 16th Streets, Chicago, Iil. 
— MAKER OF — 


The Most Perfect Organ Manufactured. It stands at the Head. T WORLD RENOWNED VIOLINS 
Its Mechanism and Tone Perfect. New Styles always HE Ps 
(PUPIL OF VUILLAUME OF PARIS). 


His Emveror Violin (the Kaiser) achieved the Greatest at rt ae in Violin Making. 
[ PHILADELPHIA, 876. 


Agents Wanted Territory Exclusive. Send for Catalogue. | LONDON, sass. | veubaaie 
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Inolading Edition “ Peters,” ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘“ Rohlfing.’ 
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Sa ae as \‘e MANUFACTURED BY 
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| yf GHO. P. BENT, 


281 to 289 Wabash Avenue, CHICAGO, itl. 
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BUY THE OLD RELIABLE BRADBURY PIANO, 2" 
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NATTTTEOTEL EAPO 


FREEBORN ‘G. SMITH, Manufacturer of the 
Bradbury Piano, 
Warerooms and Office, 95 Fifth Ave., New York, 


Dear Sir: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and ail 
her friends who see it. It is a remarkably 
strument in quality of tone, finish and touch, and 
everything hat goes to make it a truly first-class 
piano, anc further, that it gives entire satisfaction 
im every respect. 

Very truly yours, 
W. K. ROGERS, 


Private SECRETARY TO THE PREsipEnt. 


F, G. SMITH, Sr. F. oe H, Jr 
WAREROOMS, 
95 Fifth Ave. 
St. 


ROOMS. Z 
338 Fulton Se 
& 664 & 666 Fulton St. [2 
« 95 Broadway, E. D. & 
“ 794-796 Spates, E. D. 

Philadelphia, Arch St. 


a) 


> 
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Over 20,000 now in use. 
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BAUS SHOULD STOP IT. 


a 





ERE is a peculiar complication. At the auction 
sale of the materials and stock in the factory of 
Augustus Baus & Co., John Weser, the piano manufac- 
turer, purchased parts of pianos, parts of cases, &c., 
and shipped these parts to his factory, where he is now 
completing the pianos. He is reported as having said 
that he will sell these pianos when finished as Baus 
pianos, his claim resting on the premise that, as he 
purchased parts of pianos in the Baus factory and parts 
that were intended for manufacture of Baus pianos, it 
could not effect the instruments now that they were 
in process of completion in his or any other piano fac- 
tory. That they, when completed, will to all intents 
and purposes be Baus pianos. 

Mr. Baus, who owns the trade mark of Augustus 
Baus & Co., demurs to this, and states that, should he 
discover that any pianos are in shipment from the 
Weser factory called Baus or Augustus Baus or Augus- 
tus Baus & Co. pianos, he would secure an injunction to 
prevent such a transaction based upon the value of his 
trade mark. 

Mr. Weser did not buy any trade mark when he 
bought parts of Baus pianos at the sheriff's sale of the 
contents of the Baus factory. Let him be reminded of 
this most important fact; he bought no trade mark, 
Should he have purchased a finished Baus piano he 
could sell it as such, but he cannot construct Baus 
pianos in his factory, no matter where he bought the 
Mr. Weser must also be reminded that Mr. Baus 
could readily stop him, on the ground that it would be a 
damage to the Baus trade mark to ship pianos com- 
pleted in the Weser factory under the Baus stencil, for 
the pianos made in former years by Weser were Weser 


parts, 


and Swick pianos, the latter the lowest grade instrument 


ever turned out in this town. Baus pianos made of 
sections of Baus material by men who finished Swick 
and Weser pianos would be a heavy damage to the 
Baus trade mark. 


tion of such a step on the part of Weser opens up big 


In addition to this, the very sugges- 


} > 
possibuities 


right along in the Weser factory? 


Why not in the future make Baus pianos 
It may take some 
time, you know, to work up that Baus material. 





Musical Merchandise. 

R. CARL FISCHER, 6 Fourth-ave., whose 
M stock of musical merchandise is always of the best 
quality, has had an unexpected spring trade, far exceeding that 
of any previous year 
of Mr 


To all who know the untiring energy 
Fischer and his thorough knowledge of all the different 


} 
al 


instruments the steady growth of his business has been | 


musit 
no surprise, and his house cannot be too highly recommended 
to the trade. In his sheet music department the latest of publi- 


cations can be found 


The earliest form of a bow was, according to all accounts, 
somewhat the shape of an Indian’s shooting bow, but very 
much smaller. We find a record of the use of bowed instru- 
ments in the time of David—further research than that can 
hardly be of any use to us at present. 

From that time we can trace them up to the tenth century, 
when we find in the Cotton MS. ‘* Tiberius” c. vi., mention of 
bows that somewhat resemble the bass bows in modern use. 
Later in the sixteenth century the English made some improve- 
ments in bows, and in the seventeenth century they began to 
assume their present shape. We find here also a peculiar metal 
device, first used by Tartini, in the shape of a band with teeth 
for the purpose of tightening the hair, thus preserving the 
elasticity of the stick. 

The credit of the introduction of the screw and button for 
altering the tension is given to Tourte, of Paris, and his son, 
who died in 1835 at an advanced age, is said to have been the 
first to use Pernambuco or Brazil wood in his bows. Pre- 
vious to this valuable discovery he used the staves of wine 
casks and sugar barrels or other common wood. The ques- 
tion of wood is a difficult one for any but an expert to solve, 
and even an expert sometimes fails in selecting his wood. It 
should be the very best Pernambuco, which is very hard to 
procure, of absolutely straight grain and of even density 
throughout the entire piece ; if there be any soft spots the 
bow will weaken and bend out of line there, if any hard ones 
the spring will be materially impaired thereby. The piece 
must be otherwise faultless and well seasoned in order to 
withstand the great tension of the hair and the frequent severe 
use of the player. Therefore, in buying a new stick one runs 
more or less risk of getting a faulty one, even in high priced 
bows. 

The best bows are all made of Pernambuco, although a few 
years ago there was quite a rage for snakewood bows, and 
some cheaper ones are still made of that wood. What is 
known as horsewood and an inferior quality of Pernam- 


The Trade. 

—W. C. Orton, music dealer, Butte City, Mon., succeeds 
Orton Brothers. 

—Story & Clark’s little Lily is cute and useful. 
minutive organ. 

—We understand that F. S. Botefuhr, piano and organ dealer, 
Fort Smith, has assigned. 

—Cartwright & Reilley, pianos-and organs, Washington, 
D. C., are going out of business. 


It’s a di- 


-——E. Mennstiel, piano and organ dealer, St. Louis, has re- 
moved from 1015 to 1518 Olive-st. 

—Samuel Hamilton, of Pittsburgh, has removed to his re- 
stored mammoth building on Fifth-ave. 

—The Sohmer piano is now used in all the concerts given 
all over the country by Gilmore’s Band. 

—Hammacher, Schlemmer & Co. are said to have lost 
about $12,000 on the failure of the Morse Musical Wire Com- 
pany. 

—Louis S. Davis, of Natchez, Miss., has contributed an 
article of over two columns on the piano in the New Orleans 
Times-Democrat. 

—Col. Julius J. Estey and his wife leave this morning for 
Atlanta and Florida, They will make a trip to California via 
the Southern route. 

—The Jesse French Piano and Organ Company have just 
given an order for C. C. Briggs & Co, uprights, which the 
company will now handle. 

—Krakauer Brothers will, in all probability, soon erect a 
large piano factory, The building may be erected in the sec- 
tion across the Harlem River. 

—A, A. Fisher, withthe W. W. Kimball Company, was in 
town on Saturday and is now in Boston. He will open large 
warerooms in Springfield, Ill., this month. 





buco is also used (there being two species of that wood in the 
market). Brazilwood, called also Pernambuco or Fernambuco, 
from the province of Brazil where it is obtained, is the prod- 
uct of different species of the ‘‘ Cesalpinia” family. Itisa 
red dyewood, and, on being freshly cut, shows a yellowish | 
color, which turns red upon being exposed to daylight. 
We find that some bows are cut out straight and are bent | 
into shape by the aid of heat or steam; others are cut into | 
shape, the grain following the direction of the thinnest part, 
and some makers have sought wood with sufficient natural 
bend to have the grain always in the direction of the stick. 
The frog or nut is usually of ebony, trimmed with German 
silver, though sometimes with real silver or even gold and 
mother of pearl. The hair requires to be frequently replaced ; 
the best Russian unbleached lasts the longest, and that from 
the tail of a horse is considered better than that from mares, 
as it contains less oil and is stronger. 

Vuillaume, of Paris, made, besides his wooden bows, bows 





of steel, but these can hardly be considered as artistic as 
They are tubes, the ‘‘stick”’ | 
sisting of two pieces, the smaller piece being the head and | 
about 3 inches of the end, fastened to the larger by means 
of a socket joint. 

Among the best makers we find Tartini, Tourte, the Dodds, 


wooden ones. hollow con- 





Mr. Louis J. 
of the Union Square Theatre, lost in last week’s fire at the 


Cornu, the well-known violinist and conductor 


Union Square Theatre nearly $500 worth of sheet music, be- 


sides valuable personal effects. As he carried no insurance 





n his goods this is a total loss. 

Mr. Frank Stratton, who at present manages the firm of 
fohn F. Stratton, courteously informed us that their business 
ut present is so pressing that his tather had to go to Europe 
to make new arrangements to fill the incoming orders, and 
that they are so plentiful that his father will probably not be 
ible to retura this year. 

One of the oldest manufacturers in this country of Boehm 
flutes, clarionets and oboes is Mr. T. Berteling. He started 
n New York in 1848, and to the superiority of the instruments, 
he mstant improvements therein, and to the successful 
endeavor to turn out only the best of goods, it is due that the 
firm of T. Berteling & Co. rank to-day as’one of the best in 
heir line, and that the name of Berteling on an instrument 
has become a surety for the excellence of the same. 

It seems that the manufacture of musical instruments has | 
a healthful effect upon the maker, as we can enumerate at 
east a dozen of these gentlemen here in the city that have 
passed their seventieth year and look not more than fifty-five 


or sixty. Their hearts are young, and it is always a pleasure 


have an hour in their company. 


\ gentleman in the trade favored us with the following 


sketch on bows, which we think well worthy of reproduction : 
BOWS 
While the violin is engaging the attention of the public, the 


press and the musical world, the bow, the character and quality 
{ which have as much influence on the player as the violin 
itself, has been kept in the dark, so far as its artistic worth is 
ncerned, That it is a work of art and that very few makers 


ever attain sufficient skill to warrant them in making a spe- 


cialty of bows is nevertheless a fact. 


The character and improvements of the bow have had as | 
' 


much influence in placing the violin in its present place at the 


head of the orchestra as any improvement in that instrument | 
itself ; for it was not until Tartini astonished Europe with his 
| 


long bow that the violin asserted its great superiority. 


| sycamore was chosen, and a log big enough to make a dozen 





Lupot, Vuillaume, Bausch, Knopf and James Tubbs. 
Tourte got 12 louis for his best bows, trimmed with gold 
and mother of pearl, and for his common ones about 36 francs. 
Edward Dodd, who was born in Sheffield, died in 1810, at the 
He had four sons, 
The eldest, 


great age of over one hundred years. 
three of whom, like their father, made bows. 
John, was probably the best workman. 

We have purposely omitted to mention the extensive manu- 
facture of bows by machine in Germany, as these are turned, 
and a bow must be split out of a block and made by hand to 


have real merit. B,C. H. 


A venerable Englishman named Heaps, a maker of violins, 
had a patriotic desire to make a violin for Mr. Gladstone out 
of the wood from a tree chopped by the ex-Premier’s own 
hands. After considerable effort Mr. Heaps was invited to 
Hawarden to select the tree for Mr. Gladstone to fell. A 


instruments was forwarded to the maker’s house. The old 
man at once began his labor of love, and a lot of wood was 
cut and dried. But the aged man was stricken down before 
he could complete the preliminary work. His dying wish was 
that the last violin he had constructed should be sent to Mr. 
Gladstone. 

Mr. Voigtlander, of the Philharmonic Club, has Mendels- 
sohn’s viola. When the master died the instrument passed 
into the hands of Mendelssohn’s great friend, the teacher 
Hermann. It was while studying with Herman that Mr. Voigt- 
lander first used the instrument, and its rich, mellow tones filled 
him with envy and longing. Two weeks ago he received the 
instrument as a present from his father, who had been able to 
secure the coveted prize. At the next Philharmonic concert 
the members of the club will play a quartet written originally 
for ’cello and now arranged for four violas, and by that time 
Mr. Voigtlander expects to become so used to the peculiar neck 
of the instrument as to make it do its duty, Those who are 
familiar with Mendelssohn’s compositions will recall how he 
showed his fondness for the viola by writing the parts for that 
instrument with much elaboration.— Detroit Evening Journal. 





| Union-sq., formerly occupied by H. Kroeger & Sons. 


—QO. A. Field, secretary of the Jesse French Piano and 
Organ Company, at St. Louis, celebrated Washington’s Birth- 
day by personally selling six pianos at retail. 

—Mr. Furbush, who travels for Vose & Sons, was in St. 
Louis last week and took a good sized order for Vose & Son’s 
pianos from the Jesse French Piano and Organ Company. 

—Robert Cable, formerly an extensive piano manufacturer, 


| and who was afterward succeeded by his sons in the piano 


business, died on Sunday. He was sixty-five years of age. 


—Hahn, of 8 Union-sq., has taken the piano warerooms 24 
Mr. 
Hahn has never suffered from Jonah C, Freund’s good will or 
puffery. 

—The expenditure which Governor Hill has made for 
pianos and musical clocks seems to render it pertinent to make 
an inquiry as to how much he has spent on organs.—/P%fts- 
burgh Dispatch. 

—E. G. Harrington & Co. will move into their new fac- 
tory at 828 and 830 Seventh-ave., May 1. The building is 50x90 
and six stories high. E.G. Harrington & Co, have taken a 
lease for five years. 

—P. Goldsmith, of Covington, Ky., bought the stock of the 
Merkel & Sons Piano Company, St. Louis, at auction for 
$6,400. He was a creditor. The pianos will be sold in St. 
Louis by Charles Merkel, for the owner. 

—A. de Anguera and wife started from Chicago last Sat- 
urday for a visit to New York, New Haven and Boston, 
The B. Shoninger Company’s Chicago branch sold in Feb- 
ruary, 1888, double the number of pianos and organs sold in 
February, 1887. 

—We understand that the new Fourteenth Street Bank has 
leased the large rooms now occupied by the Mathushek Piano 
Manufacturing Company, No. 3 East Fourteenth-st., and will 
use the first floor for the bank and the basement for safe de- 
posit vaults. 

—J. L. Stone, of Raleigh, N. C., is having a great time in 
a new line of business in which he has recently engaged, 
viz., cottonseed. He is accused of selling a seed called the 
‘Zephyr ” for $5 a pound, which can be bought for 23 cents a 
bushel. Pianos and organs are offered as premiums. 

—The Memphis Avalanche says: 

Edward E. Rice carries with him upon his travels a most marvelous 
piece of mechanism It is a grand piano, which is also a bath tub, a Sara- 
toga trunk and a fire escape. 

This arrangement should be patented by all means and a 
Volapiik dictionary might be added. 

—According to the Frankfurter Journal, the production of 
books in Germany is being hard run by the competition of 
musical publications. During the last three months of 1887 the 
novelties and new editions of ‘‘ Musikalien” reached the pro- 
digious number of 1,700 works, 1,035 of which were exclus- 
ively for instrumental performance, an increase of 20 per cent. 
over the corresponding quarter of 1886. Piano literature in- 
creased at the rate of nearly 60 per cent. during the vear. The 
export of musical works from Leipsic to North America during 
the three months brought $78,000. 

ANTED—By an Eastern house, a music clerk with a 

good knowledge of foreign music ; must be capable 

of waiting on teachers and fine trade generally. Good salary 

to the right man. Address, with salary expected and refer- 

ences, ‘‘ Foreign Clerk,” care of MusicAL Courter, 25 East 
Fourteenth-st., New York, 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





Fianoforte Actions, 


ONE GRADE ONLY. 


455, 457, 


459 & 461 WEST 45th STREET; 


636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 
—-4NEW YORK +— 





G. W, SEAVERNS & SON, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 





Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


| Piano 


JACOB DOLL, 


— MANUFACTUR! 


Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


Nos. 402, 406 & 408 East 30th St., New York. 





Finest Tone. Best Work and 


Material Guaranteed. 


~ PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. 
Piano Fully Warranted. 


Every 


BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Ete. 
LZ F. HEPBURN & CO. 444 BHOOME STREET, NEW YORK 


Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS, 








FIAZELTON masts 2 ELS, 








“THOROUGHLY FIRST-CLASS > ( ANOS IN EVERY RESPECT, # 











>=] APPEAL TO THE HIGHEST MUSICAL TASTE, +o 


Nos. St & 36 UNIVERSITY PLACH, NEW YORE. 





ESTABLISHED 1851. 


VOSS & SONS. 


Fiano Manufacturers, 
170 TREMONT STREET, BOSTON, MASS. 


No. 





HALLET & DAVIS GO. PIANOS.- 


GRAND, — and UPRIGHT, 


sed by Lisz Se Bendel, Stra 
"Abt, Poules 


, Heilbre 
os wore at 


nd Germany’s 


WAREROOMS 179 Tremont Street, Boston; 44 East Fourteenth Street, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 


State and Jackson Streets, Chicago; 


Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





ATERLOO 
ORGANS 


ARE NOTED FOR 
Unequaled Quality of Tone, 
Superior Design and Finish of Cases, 
Durability. 
They Pump one-half easier than any 
other Organ made. 


SIX OOTAVES A SPECIALTY. 


For Prices and Catalogues, addres: 


MALCOLM LOVE % C0., 


WATERLOO, N. Y. 





NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 


PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW YORE. 











g 7 2s = a ian & Price iy ne 
ai FRIEDRICH & BRO., 








[VERS PON 
PIANOS — 


WAREROOMS : 
181 & 182 Tremont Street, Boston. 


— UNEXCELLED IN— 


Beauty of Tone, 
Elegance of Finish, 
Tmagees of Construction. 


FACTORIES: 
Albany & Main Sts,, Cambridgeport 

















C. A. “GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS, 
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ico sow MARTIN GUITARS maw tai 
Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <8 





















For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Madame De GON}, | Mr. WM. SCHUBERT, | Mr. S. De La COVA, Mr. H. WORRELL, | Mr, N. J. LEPKOWSKI, 

Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. Dz JANON | Mr. N. W. GOULD, ' and many others. 


but deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars. Parties have in vain tried to imitate them not ouly here in the United States, but 
also in Europe. They siill stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 


MURTZMAN G2SMICH nmam snoTHERs «co 


PIANOS, — | Grand. Square and Upright Se) «UPRIGHT PIANOS, 
Grand, Square and Upright. 4PIANOS.> 


Top, Patent Finger Guard, P»tent Steel Action 
Received Highest Award at the United Stater 

































Frame, Patent Endwood Stringbridge, Patent 
Touch Regulator, and 


—#*PATENT PIANO MUFFLER — 


The last reduces the tone to a mere Pianissimo, 
and saves wear of the Piano. 


“ _) 15 East 14th Street, New York. 
g WAREROSES: t 1999 Chestnut St., Philadelphia. 


ne FACTORY AND OFFICE: 292 to 298 11th Avenue, 
NEW YORK. 


ESTABLISHED 1847. ~ a peer MANN &s a... ‘ 
SAMUEL PIERCE, BIELEFELD, GERMANY, 


vances | npiohteGrand Pianos. 


Largest Organ Pipe Pactory in the World, 
PATENT BRIDGE AND TUNING APPARATUS. 
ESTABLISHED 1852. METAL AND WOOD Endorsed by Reinecke, Stavenhagen, Scharwenka Anna Bock, Eugene D’Albert and other leading Artists. 


GMITHAIGAN nena THE A.B CHASE 0 


A specialty made of ‘turnishing the Highest Class NORWALK. OHI oO . 


VOICED WORK, both Flue and Reed, and 
MANUFACTUKERS OF BOTH 


ARTISTIC DECORATION OF 
B CAN & 1 FRONT PIPES. 
ared to furnish the best quality of Organ Pi 


s also pre} 
BOSTON . MASS 4 Keys, Action, Wires, Knobs, &c, 
JUSTLY CELEBRATED FOR 


CATALOGUES ON APPLICATION, = 
>) 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 


— 
nearly fifty — and upon their excellence alone 
have attained an 
€  ] ay 


UNPURCHASED PRE-EMINENCE 


# N. STIMPSON, Which establishes them es UNEQUALED in Tene, HAGERSTOWN, MD., 
—MANUFACTURERS OF — 


















Centennial Exh. bition, 1876. 

C KURTZMAN & C0 And are admitted to be the most Celebrated In- 
® A | struments of the Age. Guaranteed for Five Years 

§@7™ Illustrated Catalogue furnished on application 

MANUFACTURERS, Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 


106, 108 & 110 Broadway, Buffalo, N. Y. | wactory, trom 233 to 245 E. 23d 8t., New York. 
































SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
— FINE FINISH AND GREAT 
1_— 3 , DURABILITY. 


ne | : For Prices and Territory address the Manufacturers. 





















MANUFACTURER OF Every Piano Furry WARRANTED FoR Five Yzars. PIPE REED ORGANS mest enAbe 
’ AND OF THE HIGHE . 
Carved Biano« Legs, WM. KNABE & CO. FROM SMALL PARLOR PIPE TO THE LARGEST 
WAREROOMS: . 
LYRES and TRUSSES for U ht Pianos, CHURCH AND CONCERT ORGANS. i 
nee ae No. 112 Fifth Avenue New York. ican 
large variety of New Designs for Upright and ‘ cr ‘ 
Grand Pianos, 817 Market Space, Washington, D. C. Organists and Agents please send for Catalogue and References. ~==— 





Apprsss WESTFIELD, MASS. 204 & 206 W. Baltimore St., Baltimore. 


BRAMBACH & CO. |PIANOS 


MANUFACTURERS OF 


PIANO-FORTES, wt 20°" 











O., F, CONNOR, 
PIANOS. 













| World’s Expo- mma 
12 East 17th Street, Prinende ri BY : Pactery 289.5. Forty-Aret St., 
onwemeaiwer. | NEW YORK. | sterdamand idl SH * NEW YORE. 








Antwerp. 





ONHNPRK 


IGERTS | 


y 
oe Dealers admit they are the best medium-priced 
—— a 


Piano in America. (3 Sena for Catalogue. 





SPOFFORD & co., 


Piano Action and Organ Hardware, 








WAREROOMS: 243-245 East Avenue; 
FACTORY: 51-53-55 Pearson Street, N. B,—Pianos not shipped before being thoroughly 
® | Acents Wanrzp. CHICAGO ILL, | Tuned and Regulated, 















DOLGEVILLE, 4. Y. 
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SEND FOR CATALOGUE AND PRICES TO 


‘FORT WAYNE ORGAN CO, 





H~v~#2IT HAS NO SUPERIOR! *—~ 


FOR1I WAYNE, IND. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounce:] by competent judges, 


THE BEST PIANOS MANUFACTURED. 








se 


BABY GRAND. 


SMALLEST GRAND 
PIANO MADE, 


THE 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 
bility 





ee 


GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


2PxXrA MMOs. 


ie 
Lili iL GANT, 


THE SMALLEST UPRIGHT 
PIANO MADE, 
Containing all improvements, com 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 


and Small ee 





Warerooms, STECK HALL. 11 East Fourteenth Street, NEW YORK, 








JARDINE & SON 


ORGAN BUILDERS, 
$18 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avense Cathedral, N.Y., 
manuals ; St. George’s Ch., 

i U0 43 St. Paul’s E. Ch., 
N. ing 43 Fifth Avenue Pres. 
N. ¥., ; Brooklyn Tab 
eric ia, Thinity che’ | 
San Francisco. 5; Christ Ch 


and Pi 
er haat, | 




















WEGMAN & HENNING 


Piano Manufacturers. 


All our instruments contain the full iron frame with 
the patent tuning pin. The greatest invention of the 
age; any radical changes in the climate, heat or 
dampness cannot affect the standing in tune of our 
instruments, and therefore we challenge the world 
that ours will excel any other. 


AUBURN, N. Y. 





STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


erA WoOos. 


340 East 3lst Street, New York. 


Factory and ‘Warerooms., 338 and 





TRIPTER & WINKELMANN 
>PIANOS,« 


BRAUNSCHWEIG, GERMANY, 





Uprights and Grands, 


AMERICAN SYSTEM OF CONSTRUC. | 
TION, CHEAP PRICES AND 


‘BEST WORKMANSHIP. | eames 


ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of First-Class 


ORGANS, 


(FOXCROFT, ME. 


fm G3 Send and get our New 
Catalogue. New and 
Elegant Designs 
Just Out. 
Where we are not repre- 
:m sented, should be pleased to 
open correspondence in re- 
gard to the Agency. 





ms 
R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


\) PIANO HARDWARE, 


ig ae Bronzing and Japanning, Fine Gra 
Malleable Ir of 


Patested. 


Brackets, Pedal Guards, Pedal Feet, &c, 


ana 
‘on Castings. All kinds of Piano Bolts 


constantly on hand 





” STRAUCEH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th 


and 13th Streets, New York. 





THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. GATALOCER, &c., FREE, 





MANUFACTURERS OF 


UPRICHT FIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rai! 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 

Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
| E. M. Bowman, Gustave Krebs, | 1 2 Steele, Hartman, of 
San Francisco, and many others. 


& kG MUR Tandon NEW YORK. 
The Best Piano in the Market. 
rFheER & SON » Manufacturers, 


212, 214, 216 W. 47th St, NEW YORK. 











@@” Special Terms and Prices to 
Responsible Dealers. 





Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 
Covers and Scaris, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 
Banners for Musical Societies. 
FACTORIES IN STEINWAY, LONG ISLAND CITY. 
Warerooms, 105 East Fourteenth St., near Steinway Hall, New York. 
P. 0, BOX 2920, SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES, 





EE. G. HARRINGTON! & CO. viii ® 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


Square? Uprieht Pianofortes. 


FACTORY and WAREROOMS: 449 461, 468. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STEINWAYE STE Y 
Crand, Square and Upright ORGANS. PIANOS. 


PIA N OSt Vitor ws 


qq" HOUT a successful rival on SIHE good name and fame of the 






Steinway & Sons are the only Manufacturers who make all component parts of the Globe, either in Design, ESTEY ORGAN have been 
their Pianofortes, exterior and interior (including the casting of the 






: : : Material or Workmanship. The re- borne out most fully by the PIANO. 
full metal frames), in their own factories. 

; = sults already accomplished in Tone At one bound it was in the front 
NEW YORE WAREROOMS, STEINWAY BALL,|#0e or mavcou Greater { rank, and the demand fora new 
Nos. 107, 109 & 111 East Fourteenth Street. strides in this direction during the ¢ first-class Piano is rapidly centring 

EN age last two years than ever before. in this establishment. 

CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 
No. 15 Lower Seymour Street, Portman Square, LONDON, W. Sad te 









EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen ‘Strasse No. 20— 24, HAMBURG GERMANY. ESTEY ORGAN 00, ESTEY PIANO 60, 
Finishing Factory, Fourth Avenue, 52d—58d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, - 7 
Zong Sslaut Gite, eppiteles custh Sunet; Sow Ver: Ci, Brattleboro, Vt., U.S. A. New York City, U.S. A. 



























QNLY THE BEST MATERIALS USED. NONE BUT THE FINEST WORKMANSHIP. 


C. C. BRIGGS & CO. 


Upright, Square and Grand Pianos. 
5 APPLETON STREET, BOSTON, MASS. | NEW YORK WAREROOMS: 74 FIFTH AVENUE. 


























Vienna, 1873. 








SAW MILLS; 
DOLGEVILLE, OTTER LAKE, PORT 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. LEYDEN, LEIPSI6, N. al 


“% FELT & SOUNDING ; BOARD-FACTORIES AT DOLGEVILLE, N.Y 4 


122 HAST CHIR TENT STREET. | - YoRE. 


R. M. BENT & CO., Manufacturers, being per- 
manently located in their new Factory, are prepared 
to place additional agencies. Prices low. rite 

j for Illustrated Catalogue. 
MANUFACTORY AND WAREROOMS: ; 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 


— Upright and Grand Pianos to 506 West 52d Street, New York. 


JAMES M. STARR & CO. 


— MANUFACTURERS OF THE — 























3 WEST 14th ST. 1] cet Sie gi 
a (Hes) | STARR PIANO, 


Offer to the Trade a PIANO —— of trial and consideration. 





Factory: 128th Street near Third Avenue, New York. SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


BEHNING & SOWN.! RICHMOND, INDIANA. 


LOCE WOOD PRESS, 126 and 128 Duane Street, Cor. ‘Cor. Church, New York. 


























